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Modern French | 


Paintings In | 
Paris Sale| 


Collection of Doctor Soubies 
Includes Work by Cezanne, 
Matisse, 


Braque and Toulouse-Lautrec 


Renoir, Derain, 


Ninety-three works of art, chiefly 
French artists, 
most of whom are contemporary, are 
to sold at auction the Hotel 
Drouot in Paris on June 14. The col- 
lection, formed by Doctor Soubies, in- 
cludes twenty-three paintings by Ma- 
tisse, six Derain and important 
works by Cezanne, Renoir and Tou- 
louse-Lautrec. In addition to the paint- 
there 


paintings, by modern 


be at 


by 


ings are few colors, 
drawing and pieces of sculpture. 

Apart from the very fine Cezanne, 
jo. 30, “Le Jeune Homme au petit 
Chapeau,” and the best of the three 


Renoirs, No. 80, “Symphonie en Blanc,” 


a water 


> 


iNO7 


the great feature of the sale is the long 
series of paintings by Matisse. Twen- 
ty-three of his canvases, more than 
usually appear on the market in the 
are included. 
Water colors by Asselin, Nos. 1-5, 
open the sale. 


course of a year, 
No. 6 is a drawing by 
Delacroix, “Etude de Femmes,” a sin- 
gle, signed page with two drawings of 
standing nudes, one of a seated figure 
and a study of a leg and hand. A wash 
drawing, No. 7, by Jongkind, “Le Mou- 
lin Bord de la Mer,” follows the 
drawing. 


au 
Water colors by Laprade and 
by Monet, 
No. 11, “Mer agitee a Etretat,” a char- 


Lenoir precede a_ pastel 
acteristic composition, signed but not 
Water colors by Rodin, Nos. 
13, Rouaults and Via- 
minck landscape in water color, No. 16, 
conclude this division of the sale. 

Six pieces of sculpture, none of which 
seems especially important, follow the 
water colors and drawings. ‘There are 
works in bronze by Claret, Dalou, 
Guenot and Tombros and a “Dan- 
seuses” in copper and iron by Gargallo. 

Asselin with “Le Pont des Arts,” 
No. 23, begins the series of paintings 
in the sale. From the reproductions 
in the catalog his second painting, No. 
24, “La Tete inclinee,” appears to be 
the more interesting. A small Bon- 
nard, “La Cirque,” No. 25, is dated 
1894. It is painted on wood, 27 cm. x 
35 cm., and shows a white horse gallop- 
ing in the ring and mounted by an eques- 
trienne. Three Braques, Nos. 27, 28, 
29, represent distinct phases of the 
painter’s career. The first is frankly 
cubistic; the second, almost equally ab- 
Stract, still carries a suggestion of nat- 
ural form and is also stronger in de- 
Sign; the third is a still life, in his 
more recent manner, of plums and lem- 
ons grouped with a cup and knife on a 


dated. 


12 and two a 


white cloth. It is smaller than the 
others, but seems to have greater 
quality. 


_ The one Cézanne in the sale, No. 30, 
iS a portrait of a young man wearing a 
hat and seated in front of the diamond- 
Patterned wall which occurs in several 
of Cézanne’s pictures. He wears a 
rough coat, tightly buttoned. The 
Painting is very solidly done and the 
whole figure is suggestive of monumen- 
tal weight. 
_ Six Jerains, Nos. 33-38, are the next 
important works. The first two, if one 
May judge from the illustrations, are 
minor examples, a still-life and a land- 
Scape. No. 35, a large still-life, seems 
etter but still lacks the simple clarity 
his recent painting. No. 36, a 
Seated nude, belongs to the same pe- 
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“ARITHMETIC AND ASTRONOMY.” 
WHICH HAS BEEN PRESENTED TO THE MEMORIAL ART GALLERY, 
ROCHESTER, BY MR. JAMES SIBLEY WATSON 





TAPESTRY FROM TOURNAI, c. 1450, 








NUREMBERG LEADS IN 
DURER CENTENNIALS 


By HERMANN EssweEIN 
NUREMBERG. — In 
tion of Albrecht Durer, who died on 
April 6, 1528, his native city of Nurem- 
berg has organized a series of fétes 
and official celebrations in which Ger- 
man, Bavarian and local officials will 
participate together with 
tives from diplomatic, religious and ar- 
tistic circles. At the opening of the 
Durer exhibition in the German mu- 
seum speeches will be made by the fol- 
lowing representatives: Count d’Or- 
messon, the French consul; Aldovrandi, 
the Italian ambassador; Koloman V. 
Kanya, the Hungarian envoy, and Dr. 
Frank, the Austrian representative, as 
well as by authorities from Portuguese 
and Swedish museums. : 
The exhibition, which will remain 
open until September, is not limited to 
the creations of Albrecht Durer. It 
goes back to the period prior to his 
work, and particularly to the late X Vth 
century altar pieces from the studio of 
Pleydenwurf Wolgemut, with whom 





commemora- 


representa- 


Durer served his apprenticeship. These | 


works are largely from the outlying 
Frankish and Bavarian districts near 


Nuremberg and to some extent also} 


from more distant localities, such 
Zwickau, Darmstadt, Dessau, 
and Breslau. Thus this summer will 
provide an unusual opportunity of com- 


as 





(Continued on page 2) 
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Cassel | 


Rochester Acquires 
Two Rare Gothic 
Tapestry Weaves 


The Memorial Art Gallery is an- 


of Rochester. 


walls of the Fountain Court, which is the 
of the 
larged gallery, and represent the height 
of Gothic weaving and design. 

The larger tapestry is a Mille Fleur 
with animals, of about 1500, of French 
weave, which is intact in its original size 
10’8” x 14’8” and in an excellent state of 
preservation. 
gate enclosing a group of animals gath- 
ered under a pomegranate tree beside a 
blue watering pool, occupies the center of 
the mille fleur ground. The warm-toned 
flower forms, reminiscent of the natural 
grace of the background foliation of the 
Unicorn tapestries in the Cluny Museum 
lof Paris, are set against an unusual fete 
de negre ground. 

Animals of whimsical mien browse, lie 
| sleeping and coyly peep out among the 
| flower clusters. 

The second tapestry in Mr. Watson's 
| gift is a Flemish weave from Tournai 
of about 1450, representing “Arithmetic” 
and “Astronomy” in the symbolic form 
of two richly robed female figures, 


(Continued on page 2) 


architectural center newly en- 





nouncing the recent notable acquisition of | 


two Gothic tapestries which have been | ,,- : Sig . 
tapes & : | Historical Society on Cary Street Road, 

presented by Mr. James Sibley Watson | + Per “ 
oe . free. | next October, when that building is dedi- 

They are intended for the | : 
. |cated and thrown open to the public for 


| by 


| 
| 
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A stockade with a latched | 


VIRGINIA TO SHOW 
EARLY PORTRAITS 


RICHMOND.—What is expected to 
be one of the most interesting and valu- 





able exhibits of portraits ever shown in 
ithe United States be held in the 
Virginia House, home of the Virginia 


will 


the first time. 
This announcement was made recently 

George Cole Scott, of Richmond, 
of the committee in charge. 
Mr. Scott stated that many famous por- 
traits in various sections of the country 
already have been promised for the ex- 
hibit. 

Not more than 70 or 80 portraits will 
be included, as the committee wishes to 
limit the exhibit to contemporary por- 
traits painted from life. They will cover 
the period from 1585 to 1830, and will 
be chiefly portraits of prominent Vir- 
ginians. 


chairman 


The committee in charge includes na- 
tionally known citizens and patrons of 
art in New York, Philadelphia, Rich- 





mond and elsewhere. Governor Harry F. 
| Byrd is honorary chairman, and Dr. E. 
|G. Swem, of the faculty of the College 
| of William and Mary, is executive secre- 
|tary. Members of the committee are: 
Lady 

| 


Nancy Astor, member of the 


(Continued on page 4) 





Ringling Museum 
Will Be Open 
Next Winter 





First Great Mur>um in the South 
Will House the Art Collections 
Formed in Recent Years by 
John Ringling 





All museums are mysterious.’ Even 
those which are nearest to us never 
become quite familiar; there is a veil 
about them, an impalpable barrier 
against the world. Some of them are 
monasteries set high upon forbidding 
peaks; a few are great cathedrals which 
preserve a holy quietude; rarest of all 
are the friendly chapels which, like par- 
ish churches, extend a kindly greeting 
to those who seek beauty; and here 
and there are nunneries. ; 

The Ringling Museum in Sarasota 
has introduced another mystery and 
not one of atmosphere alone. Every- 
one has had more or less information, 
more or less accurate, about it. Specu- 
lation has led to rumor and rumor has 
conjured up fantastic visions. It is 
only natural that an art museum on 
the scale of the one in Sarasota should 
excite great curiosity and since first- 
hand information has been confined to 
few, because of the remoteness of 7*lor- 
ida from the older art centers, thee is 
nothing to wonder at in the widely 
different descriptions of the museum 
which are current in the art world. It 
is possible that the majority of those 
who are curious is more familiar with 
Mr. Ringling’s circus than with his 
are collections. 

Mr. Ringling is the proprietor and 
the tremendously active director of “the 
greatest show in the world,” as every- 
body knows. After his purchase of 
three-fourths of the Cypriote antiqui- 
ties in the Metropolitan Museum’s sale 
at the Anderson Galleries he could not 
be reached by interviewers because the 
show was about to open and he was 
directing the rehearsals. 

The number of men who are active 
both as heads of art museums and of 
circuses is somewhat limited. There 
are scholarly gentlemen whose candles 
tremble as the calliope roars past, who 


may contend that a great chasm exists 
between the two fields. Pitfalls there 
may be but there are also many points 
of contact and the gift of showman- 
ship, the energy, the vitality, the en- 
thusiasm which has made the circus 
thrilling are excellent qualifications for 
the man who would meet the old mas- 
ters on familiar terms. 

It is quite natural that great scale 
should be one of the foremost attributes 
of Mr. Ringling’s museum—huge gal- 
leries, enormous pictures, imposing 
names. In his collection are ten paint- 
ings by Rubens, among them several 
great canvases from the Duke of West- 
minster’s collection. There are tremen- 
dous portraits by Gainsborough and 
Reynolds; six Tintorettos; four Titians; 
three Veroneses. 

Mr. Ringling, in an interview with 
a representative of Tue Art News, 
has given this paper a more complete 
account of the museum and the collec- 
tions than has appeared elsewhere. ‘ He 
emphasized the fact that the building 
is still incomplete and will not be ready 
for its formal opening until sometime 
next winter, and that, therefore, only a 
general survey was possible at this 
time. 

The museum, which will include an 
art school, is a private enterprise, sup- 
ported entirely by Mr. Ringling. Mr. 
Louis Béhler is the curator and Teecnnl 
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RINGLING MUSEUM 
NEARS COMPLETION 





(Continued from page 1) 
Henry Walters, Langdon Douglas, Au-| 
gust L. Mayer, Max J. Friedlander, 
Albert Keller, Sir Joseph Duveen, 
Bart. and Baron von Hadeln are di- 
rectors. 

The museum is built around three 
sides of a handsome garden and is com- 
posed of a main building, which houses 
an auditorium and the school in addi- 
tion to several important galleries, and 
two long wings. The garden facades 
present an unbroken arcade, with col- 
umns which once were part of fine 
Italian Renaissance structures. Three 
doorways, hung with XVth century 
bronze doors, open into the museum 
from the arcade. Within are twenty- 
two side-lighted galleries which are 
from forty to one hundred and ten feet 
long. A _ separate building is to be 
erected to contain the collection of 
Cypriote antiquities which Mr. Ring- 
ling has just acquired and other exam- 
ples of the classic, periods. Several 
period rooms are included in the mu- 
seum. 

In addition to his collections of paint- 
ings, which range in date from the 
Byzantine schools and the trecento to 
the XIXth century, Mr. Ringling has 
acquired exact replicas in bronze of 
many of the greatest examples of Ital- 
ian sculpture. Among these is Michel- 
angelo’s “David,” which is to be set in 
the center of the garden. 

Space does not permit a complete list 
of the paintings, but among the several 
hundred important pictures are works 
by Bellini, Cranach, Gainsborough, Gi- 


otto, Hals, Hobbema, Lawrence, Fil- 
lipino Lippi, Luini, Mainardi, Masolino, 
Raeburn, Rafaelino, Raphael, Rem- 
brandt, Reynolds, Rubens, Jan Steen, 
Tiepolo, Tintoretto, Titian, Uccello, 
Palma Vecchio, Velasquez, Veronese 
and Zurbaran. Many of these have 
come from famous collections, among 
them the Holford, Benson and Stillman. 





ROCHESTER ACQUIRES 
GOTHIC TAPESTRIES 





(Continued from page 1) 

seated upon canopied thrones, the dra- 
peries of which are held back by winged 
angels. Arithmetic, at the left, holds a 
tablet inscribed with figures, while As- 
tronomy, beside her, holds her attribute, 
the armillary spheres, an dpoints to the 
heavens. At their feet sit two vener- 
able scientists, one, with a reckoning 
tablet, believed to be Archimedes, and the 
other inscribed as Ptolemy, the astrono- 
mer. 

The importance of this piece as a docu- 
ment is to be found in the inscription of 
the name of the designer, “KHYN” on 
the border of the mathematician’s robe, 
which has recently been identified by Dr. 
Phyllis Ackerman in her book Recently 
Identified Designers of Gothic Tapestries 
as “that of Jean de Khyn or de Quien, 
elected master of the Guild of St. Luke 
in Tournai in the year 1427, and third in 
the line of the illustrious family of car- 
toonists.” 

The gallery tapestry is rich in full- 
toned fields of reds, greens, blues and 





dull yellows. It has a XVIth century 
border. 





GARY REMBRANDT 
SOLD BY LEVY 





Rembrandt's painting, “A War- 
rior Putting on His Armor” ( Mar- 
quis d’Andelot), purchased at the 
recent Gary sale by the John Levy 
Galleries, has just been sold by 
them to Mr. Frederick Brown, 
well-known New York realtor. 











IMPORTANT WORKS 
IN CHRISTIE SALE 


LONDON.—Important pictures by 
old masters and works of the early 
English school, the properties of the 
Rt. Hon. Lord Saye and Sele, Sir Ran- 
dolph Baker, Bt., Sir Eric Bonham, 
Bt., Captain R. F. E. Lowndes-Stone- 
Norton, the late Lady Hampson, the 
late Jean Chrissoveloni, Esq., and oth- 
ers, will be sold at Christie’s on June 
8. Of the English school, among the 
most important examples are two 
Gainsboroughs, a pair of companion 
paintings by Wheatley and Reynolds’ 
“The Crittenden Children.” One of 


the Gainsboroughs, the “Portrait of a 
Lady,” is set within the oval confines so 
often used by this artist. It is a half- 
length portrait, in which an aristocratic 
type is rendered with the artist’s char- 
acteristic dignity and restraint and the 
low satin bodice, while exquisitely 
painted, is strictly subordinated in in- 
terest to the long oval of the high-bred 
face, from which the dark hair is drawn 
back severely. The other Gainsbor- 
ough, a portrait of Miss Frances Ste- 
phenson, is much more elaborate in 
treatment. The splendor of the velvet 
gown with its looped pearl trimming, 
the damask curtains in the background 
and the ornately carved table to the 
right are all notes in the decorative 
richness of the composition. 

The Wheatley companion paintings, 
“Marriage” and “Married Life,” are 
charming examples, reflecting the art- 
ist’s particular talents as an intimate 
portrayer of the XVIIIth century life. 
The interior, “Married Life,” is in- 
teresting in its skillful grouping of the 
four figures against the severe back- 
ground of the paneled room. In “Mar- 
riage,” the group of figures advancing 
towards the church are effectively set 
against an exquisitely painted land- 
scape, in which the massive portals of 
a provincial church make an excellent 
foil for the artist’s characteristic sweet- 
ness of type. 

Reynolds’ “The Crittenden Children” 
appears to be a rather early work, of 
about the same period as the interest- 
ing example in the recent Gary sale. 
The three children and their nurse, de- 
picted in a rose garden, are exquisitely 
painted, with that slight decorative 
stiffness that is quite divorced from the 
saccharinity that sometimes mars this 
period. The figures of the two little 
girls and of their nurse are especially 
fine, while the landscape background, 
with its dark masses of leaves accented 
by roses has delightful passages. 

Two Tiepolos, Rebecca at the Well 
and The Woman Taken in Adultery 
are another outstanding feature of the 
sale. Both subjects have provided the 
artist with an opportunity for the con- 
trast of interesting types, painted in a 
bold and sweeping style, and with 
groupings that yield attractive inter- 
plays of line and mass. 

Also included in the sale are impor- 
tant works by Romney, Tintoretto, 








Ben Marshall and Gainsborough. 


‘MODERN PAINTINGS 
| IN PARIS SALE 


(Continued from page 1) 

The concluding pictures of the 
group, Nos. 37 and 38, are both fine 
| paintings. The first is of a nude figure, 
beautifully drawn and firmly modeled; 
the second is a still-life in which books, 


| riod. 


papers and a globe, resting on a table, 
have been splendidly composed. 

There is a hiatus between the last 
Derain and the next interesting picture, 
a landscape by Friesz, No. 43. This, 
and another of his, “Tete de Femme,” 
No. 44, are both good pictures and 
representative of the artist. The Mar- 
quet, “Nu a contre-jour,” No. 43, does 
not reproduce well and may be a better 
picture than the catalog indicates. 

With No. 51, a landscape, begins the 
long series of paintings by Matisse. 
Especially in the earlier pictures the 
color is so essential that very little can 
be determined from black and white 
reproductions. Although from the il- 
lustrations it is evident that not all of 
the paintings are of equal quality, 
this group is, nevertheless, the finest 
portion of the sale and included in it 
are several paintings of first quality. 
The “Odalisques,” Nos. 65 and 67, a 
woman in a yellow robe seated before 
an intricately patterned wall, No. 66, 
and No. 53, “La Toilette,” a nude wo- 
man sitting in front of a dressing table, 
are among the best. The last is per- 
haps a little less fine than the first 
three and should be grouped with No. 
65, “Nu debout devant une Fenetre”; 
No. 60, a still-life of peaches in a plate 
on a checkered cloth; No. 68, a woman 
seated on a chaise longue out of doors, 
and No. 72, “Carnival a Nice,” in the 
second flight. None of the others is 
without importance, but those we have 
cited appear to be the most interesting. 

A typical Modigliani follows the Ma- 
tisse group and after that the next im- 
portant series is that of three Renoirs. 
Finest of these is the “Symphonie en 
Blanc,” No. 80, a portrait study of a 
girl in white dress and hat. No. 79, 
“Jeune Fille Lisant dans un Jardin,” 
must be one of his last pictures. The 
third, No. 78, is a small still-life of 
fruit. 

A Rouault, “Le Torse,’ No. 81, a 
Segonzac landscape, No. 82, and the 
two Lautrecs are the most important 
works in the latter part of the sale. 
The better of the Lautrecs, “La Sopha,” 
No. 90, is a characteristic and cruel 
study of two women. 


A catalog of the sale may be consulted 
at Tue Art News office. 


—s 
L. BERNHEIMER 
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CLARK COLLECTION 
ENDOWMENT FUND 


Mr. Charles C. the 
dent of the Corcoran Gallery of Art, 





Glover, presi- 


formally announced on April 29th that 
an Endowment Fund for the mainte- 
nance of the famous “W. A. Clark 
Collection” will be provided by Sena- 
tor Clark’s Mrs. William A. 
Clark, and his three daughters, Mrs. 


widow, 


Marius de Brabant, Mrs. Lewis R. 
Morris and Miss Huguette Marcelle 
Clark. 


The W. A. Clark Collection was for- 
mally opened by President Coolidge at 
a large evening reception on March 
10th last. It was an occasion which 
will long be remembered in the annals 
of the Corcoran Gallery and one of the 
most brilliant events which has re- 
cently taken place in this city. 

The scope, the value and the beauty 
cf the collection bequeathed to the 
Corcoran Gallery under the will of the 
late Senator from Montana is so well 
known and has already been so widely 
published that further comment here is 
unnecessary. Suffice it to say that it 
constitutes an immense asset to the 
Corcoran Gallery and to the National 
Capital. 

It will be remembered, of course, 
that Senator Clark’s widow and daugh- 
ters had already donated to the Cor- 
coran Gallery the sum of $700,000 for 
the erection of a splendid addition to 
the building to enable the trustees to 
properly house this collection. 

It is now their purpose to provide 





an Endowment Fund for the future 
maintenance of this collection. Their 
action in this respect, coming imme- 


the completion of the 


building and the formal opening of the 


diately after 


collection, carries with it a deeper and 
finer significance by reason of the fact 
that it is their voluntary thought and 


act, and is the final step to complete 
and perfect an enterprise initiated by 
them as their tribute to Senator Clark’s 
memory. They have taken pains to 
make clear their present purpose. They 
do not desire that the expense of 
operating and caring for this great 
bequest in the years to come should 
ever become a burden on the gallery or 
on any individuals. They propose to 
assume that burden themselves and to 
make the nevessary provision for it. 

The amount of the endowment 
which they have offered to provide has 
not yet been definitely determined, and 
the details of the plan remain to be 
worked out. The sum which they will 
jointly contribute for the establishment 
of this endowment will be based upon 
the annual cost of operation and this 
cannot be definitely determined until 
after the trustees of the gallery have 
had sufficient actual experience to 
enable them to prepare an accurate 
estimate. 

In view of the liberal donation which 
these ladies had made to the Cor- 
coran Gallery in providing a beautiful 
home for the W. A. Clark Collection, 
the steps which they are now so gen- 
erously taking to establish a perma- 
nent endowment for maintaining the 
collection, constitute an additional ser- 
vice of far-reach significance to the 
Corcoran Gallery and to the public. 
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RARE ANCIENT GEMS 
GIFT TO BOSTON 


The most important single addition in 
many years to the collections of the Mu- 
seum of Fine Arts, Boston, is the group 
of ancient gems assembled over a period 
of years by Mr. Edward P. Warren and 
secured within recent months by the mu- 
seum. The collection has just been in- 
stalled in the classical corridor. 

For a number of years the Boston 
Museum has owned a notable collection 
of gems but the addition of the Warren 
Collection places Boston in the very front 
rank in this field throughout the world. 
The present collection is composed pri- 
marily of Greek gems, and of Etruscan 
and Roman gems, which derive from the 
Greek, but there are a few splendid late 
Minoan and Mycenaean examples and 
some Mesopotamian, Persian, and Phoeni- 
cian stones which offer interesting com- 
parisons and in many instances show 
unmistakable relationship to the Greek 
gems. Nowhere can one find so many 
examples of such rare workmanship from 
the Archaic and Classical Greek periods 
as in this collection. Here one may enjoy 
in miniature the full range and style of 
Greek sculpture, a pleasure denied in the 
larger works in the round which survive 
at best as fragments. 

Among Cretan and Mycenaean gems 
dating from the second millenium, there 
is one representing a lioness tearing a 
limb from a bull. It reflects the vitality 
and naturalism of the Mycenaean artist 
in the treatment of the subject as well 
as his characteristic effort to fill the 
entire surface with design and to fit it to 
the shape of the stone though this often 
necessitated distorting the position of the 
animal’s head or legs. In a broad sense 
these early stones represent the oldest 
form of what was to become Greek art 
several hundred years later for it was 
the naturalism of the Mycenaean artist 
rather than the conventionalized style of 
the Oriental which emerged in Greece. 

A splendid VIth century neo- Babylonian 
cylinder bearing an incised decoration of 
a bearded and winged deity in conflict 
with two bulls represents the highly 
stylized manner of Oriental treatment. 
Among the Phoenician gems in which 
were met the influences of the Orient and 
of Greece, there is one of a youth run- 
ning, carrying a cock on his left arm 
and a bow and arrows in his right hand. 
It is Greek in style, though Phoenician 
in origin. 

But the collection is especially note- 
worthy for the thirty-three Archaic 
Greek stones and about forty-five from 
the Classical period, all superb in design 
and workmanship. As arranged in the 
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Museum of Fine Arts, one may follow 
the gradual emerging of the Greek style 
through the stiff, somewhat convention- 
alized treatment of the early Archaic 
period, the dignity and poise of later 
Archaic art to the beautiful free style of 
the Classical period. A gem depicting a 
youth holding the bridle of a restive 
horse, dated early Vth century, looks for- 
ward to the full burst of Greek genius 
as expressed in a magnificent portrait 
bearing the signature of Dexamenos, to 
whom are also attributed two other un- 
signed pieces in the collection—a race 
horse with broken reins which bears a 
strong resemblance to the design of a 





scaraboid in the Cabinet des Médailles 
representing a horse attacked by a griffin; 
and a heron which resembles closely two 
heron stones in Petrograd bearing the sig 
nature of Dexamenos. 

There are some thirty-five notable Hel- 
lenistic and Roman stones but it is to the 
earlier Greek gems that one turns for the 
exquisite balance and refinement of feel- 
ing and for the subtle rendering of form 
and spirit that remain as yet unmatched 
in all art derived from the Greek. 

The Boston Museum is fortunate in- 
deed to possess a collection gathered with 
the utmost care by so distinguished a 
collector as Mr. Warren.—A. W. K. 
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Member Antique & Decorative Arts League 
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VIRGINIA TO SHOW 
EARLY PORTRAITS 


(Continued from page 1) 

British Parliament; Sir Esme Howard, 
British Ambassador to the United States ; 
Robert W. DeForest, president of the 
Metropolitan Museum of Art, New 
York; John F. 


Academy. of Fine 





Lewis, president of the 
Arts, 
James vice-president of the 
Corcoran Art Gallery, Washington; John 
Stewart Bryan, Otway Byrd, Thomas B. 


Philadelphia ; 
Parmelee, 


Clarke, Richard Crane, Preston Davie, 
Miss Helen Frick, 
Rosewell Page, John Barton Payne and 
Alexander W. Weddell. 

Thomas B. Clarke, of New York, is 
lending, among others, the following por- 


Fairfax Harrison, 


traits, which are being exhibited tempo- 
rarily at the new art gallery in Phila- 
delphia : 
Large group painting of the Washing- 
ton family, by Savage; one of the four 
pictures of Washington painted from 
life by Gilbert Stuart; portrait of Wash- 
ington, by Rembrandt Peale, and _ por- 
trait of John Marshall, by Lambdin. 
Preston Davie, of Tuxedo Park, is 
lending a portrait of Sir Walter Raleigh, 
painted from life, and one of Governor 
Preston of Virginia, by Gilbert Stuart. 
John F. Lewis, of Philadelphia, is lend- 
ing a portrait of President James Mon- 
roe, by Peale, and Percy Rockefeller is 
lending portraits of the father and 
mother of George Washington, as well 
as a portrait of Washington by sul- 
grave. 
John Randolph Page, of New York, 
has offered a portrait of General Thomas 
Nelson, Jr., and William Byrd, of New 
York, Kneller’s portrait of Colonel Wil- 
liam Byrd, II., founder of Richmond. 
The Misses Stewart of Brook Hill, Va., 
are lending a portrait of Lucy Parke 
Byrd, wife of William Byrd, by Knel- 
ler. Governor Byrd has agreed to lend 
whatever portraits owned by the State 
of Virginia which are desired for the 
exhibit. 
A definitive catalogue will be prepared, 
and will be sold only by subscription. 
This will contain reproductions of all the 
portraits exhibited, together with their 
history and a full description of each. 
Virginia House, in which the exhibit 
of paintings is to be shown next fall, has 
been under construction here for several 





GILBERT GABRIEL NOW 
JOHN LEVY PARTNER 





Mr. John Levy, of the John Levy 
Galleries, 559 Fifth Avenue, New 
York City, which was founded in 
1865, has just announced the ad- 
mission to partnership of Mr. 
Gilbert R. Gabriel, who has been 
associated with the firm for the 
past twenty years and Mr. Albert 
K. Schneider who has also been 
connected with the galleries for the 
past fourteen years. 











materials of Warwick Priory, a XVIth 
century English house. Warwick Priory 
was taken to pieces and shipped to this 
country, and has now been re-erected 
here. 

A part of the building is now a repro- 
duction of Sulgrave Manor, the ancestral 
home of the Washingtons in England. 
Virginia House, the future headquarters 
of the ‘Virginia Historical Society, was 
given to that organization by Alexander 
W. Weddell, United States Consul-Gen- 
eral at Mexico City, and a former Rich- 
monder. 

Warwick Priory was completed in 1565 
and Queen Elizabeth of England was en- 
tertamed there seven years later. The 
windows contain very valuable XVIth 
century glass, while in the great hall is 
a magnificent carved oak stairway and 
balustrade, with especially fine panelling. 

The exhibit of portraits next October 
will be divided into several groups, ac- 
cording to present plans. ‘Lhese will 
probably be as follows: The period of 
discovery; efforts at colonization up to 
the first permanent English Settlement at 
Jamestown in 1607; those prominent in 
the London Company and the Jamestown 
Settlement; the proprietary and royal 
governors and deputy governors of the 
Virginia colony from its inception to the 
revolution; the Virginia signers of the 
Declaration of Independence; Virginia 
members of the Continental Congress; 
Virginia framers of the constitution of 
the United States; Governors of Vir- 
ginia down to 1830; prominent military 
and naval characters in Virginia history; 
prominent women in Virginia history, and 
portraits of Washington and the Wash- 
ington family. 

George Washington appears to have 
been painted from life by eleven artists. 
It seems already assured that the best 
of each of these eleven artists’ portraits 
of Washington will be shown under the 
same roof at the forthcoming exhibit, for 
the first time in the history of the United 
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NEWARK SHOWS 
AFRICAN ART 





The Newark Museum recently put 
African exhibition, the 
display of the kind 
-ver shown by the museum. The ex- 
hibit will continue through the sum- 
The exhibit 
emphasizes the ability of the Africans 
is artists and shows their strong sense 
of design not only in sculpture but 
ilso in the making of everyday uten- 


m view an 


most important 


mer and into next fall. 


sils. 

The exhibit is grouped in three al- 
coves, the first taking in wood sculp- 
ture and fetishes, some of them dating 
irom the XIIth century of our era, 
musical instruments, metal work, and 
an actual size model of the front walls 
and entrance to a Liberian house. This 
model was constructed by members of 
The metal work in 
especially small brass 
sculptures of animals and a_ brass 
plaque from Nigeria, is full of interest 
for the artist of today. 


the museum staff. 
this alcove, 


The second alcove shows weapons, 
spears, knives, bows and arrows, all 
beautifully decorated, and ebony and 
ivory carvings. The ivory carvings in- 
small sculptured figures, snuff 
boxes, pendants, bracelets, hair orna- 
ments, etc., which show the craftsman- 
ship of the primitive African artist. 

The third alcove shows the home life 
of the primitive African people, their 
household utensils, their articles of 
personal adornment, the fibres of 
which their textiles are made, the tex- 
tiles themselves, as well as articles of 
wear. Specially interesting is the 
drawn work grass cloth, and several 
articles in decorated leather made by 
primitive tribes in Nigeria. In the 
third alcove also are five models of 
huts of the Masai, Mosgu, Azande, Po- 
poie and Cameroon tribes. 


The material in the exhibit is ar- 
ranged by subject and not by tribe, 
though objects are attributed to the 
tribes who made them. The point 
stressed by the museum exhibit is not 
the work of any special tribes, but the 
art of primitive Africa. The whole 
show is limited to primitive Africa, 
nothing coming from the northern 
part of the continent. 

The material in the exhibit, with the 
exception of a group of sketches of 
African types by Erick Berry and 
some objects lent by her, was selected 
from the Greig, Dormitzer, Barnes and 
Akeley collections owned by the mu- 
seum. 


ALLIED ARTISTS 
MAKE AWARDS 


The following pictures were awarded 
medals at the exhibition of the Allied 
Artists of America, 215 West 57th 
Street: 

“Nocturne,” by Albert P. Lucas, 
awarded Allied Artists Medal of 
Honor. “The Village,” by Gedrge 
Elmer Brown, awarded Brown & Big- 
low Gold Medal. “A Lady of the Dr 
rectoire,” by Arthur Woelfle, awarded 
Brown & Bigelow Silver Medal. 
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PRINT ACCESSIONS 
SHOWN AT LIBRARY 


The regular yearly exhibition of 
“Recent Additions to the Print Collec- 
tion” has been opened in room 316, 
and will remain on view until Novem- 
ber. Acquisition of prints, whether by 
purchase or by gift, must obviously be 
determined to a considerable extent 
by chance—the chance that brings a 
given print into the market, or that 
prompts a collector to donate it. In- 
evitably, as has been pointed out more 
than once on the occasion of these re- 
current exhibitions, this element of 
chance finds its reflection in the varied 
nature of such an accumulation of ad- 
ditions. And that condition has an 
advantage quite its own. It gives an 
annual emphasis to the fact that the 
absorbing indoor sport covered by the 
all-embracing term, “prints,” is in no 
wise limited in scope. 

Here, then, are a few indications of 
specialties in this exhibitional review: 

A group of chiaroscuro prints by 
artists quite separated in point of land 
and time and manner—Andreani, Golt- 
zius (a marine—not too common a 
subject in this branch of prints), Paul 
Morelse, John Skippe, Johann Keyll, 
J. B. Jackson. These form an inter- 
esting addition to the library’s collec- 
tion of cuts in this medium. 

A number of engravings and wood- 











cuts forming in a way a pendant to 
the exhibition of “Durer and Contem- 
porary Print-Makers,” now on view in 
the print gallery (room 321): engrav- 
ings and wood cuts by Baldung 
(Grien), H. S. Beham, Cranach, Ger- 
ung, Schoen, Springinklee, and Bar- 
bari, whose ideas on proportion of fig- 
ures so allured Durer. Introductory 
to the Diirer period are the plates of 
Israhel van Meckenem. And the dot 
on the i, so to speak, of this same 
period of development in wood cutting 
is furnished by Holbein, master illus- 
trator. After him, the decline. 

Beyond this, the visitor may study 
wood cutting as a means of translating 
drawings (a cut by Boldrini after Ti- 
tian)—and, indeed, all the processes 
were at one time or another drawn 
into this service. Or various individual 
expressions in old Italian graphic art 
may be studied in works by Scolari, 
Reverdino, D. Campagnola, Bonasone. 

Coming to the modern section, 
there’s a representative lot of Italian 
etchings and engravings (gift of Mrs. 
H. P. Whitney and the Italy America 
Society). A similar collection of con- 
temporary Australian etchings and 
bookplates was shown earlier in the 
season. Such lots give a crisp résumé 
of what is being done in countries 
which are not quite in the usual run of 
exhibitions in this city. 

French etchings of the XIXth cen- 
tury, given by Mr. E. G. Kennedy and 
others, again happily supplement the 
already remarkable collection of such 
work formed by the elder S. P. Avery, 
and now in this library. And there 
are more modern prints, added through 
the bequest of the younger Avery, to 
this same collection. Furthermore, 
some scattered examples of book 
plates, business cards and_ holiday 
cards, by well-known print makers, 
accentuate the fact that the library’s 
Print room already has a number of 
such interesting smaller specimens of 
graphic art on its shelves. These 
again constitute specialties that have 
their particular allurement—and one of 
conceivable artistic as well as subject 
interest. 

Finally, there are a number of ac- 
céssions to the library’s notably large 
collection of American prints, these ac- 
Cessions ranging from a mezzotint por- 
trait of Franklin, by Edward Savage, 
to prints by artists of to-day. One 
May juxtapose, for the sake of con- 
trast, a stipple engraving by Longacre 
and a recent line-engraved bookplate 
by Macdonald; an etching of the old 
New York Etching Club period, by 

homas Moran, and a dry-point done 
the other day by Warren Davis; a 
Wood engraving by Timothy Cole and 
ene by Ruzicka; a Currier and Ives 
lithograph, if you please, and prints 
Y Bellows or Hart in the same me- 
lum, 

So, again one may feel that many 
Possible demands are served—that 
omething has been brought unto 
many, as Bayard Taylor 
translation of “Faust.”—F. W 
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Ralph Booth 
Honored by 
Art Leaders 


FLORENCE Davies 
In the Detroit News 


DETROIT.—In recognition of the 
outstanding contribution made by 
Ralph H. Booth, president of the Arts 
Commission, to the art interests of De- 
troit, fellow members of the commis- 
sion presented Mr. Booth with a beau- 
tifully illumined testimonial of appre- 
ciation at the regular meeting of the 
commission on April 9th at the Detroit 
[nstitute of Arts. 

The occasion was the last meeting at 
which Mr. Booth presided before leav- 
ing for a three months’ stay in Europe; 
the last meeting for William J. Gray, 
the retiring vice-president of the com- 
mission, and the first meeting at which 
Charles T. Fisher, appointed to take 
Mr. Gray’s place, met with the com- 
mission. : : : 

The election of officers resulted in 
the renaming of Mr. Booth as presi- 
dent and the election of Albert Kahn 
as vice-president to succeed Mr. Gray. 
Clyde H. Burroughs continues as sec- 
retary. ‘ f 

In commenting upon the testimonial 
of appreciation given to Mr. Booth, 
Mr. Burroughs said the commission 
believes that it is to Mr. Booth more 
than any other single individual that De- 
troit owes the new building of the De- 
troit Institute of Arts. They have long 
felt this but have found no way to go 
on record formally to this effect, 
he added. Before Mr. Booth left for 
Europe this spring they wished to con- 
vey their appreciation of his incompar- 
able services to him in this definite way. 
They therefore have had created this 
beautifully illumined testament bound 
in royal blue suede and placed in a re- 
positor of similar material in order that 
he might hold some record of their 
high esteem and gratitude. The testi- 
monial was presented by Mr. Gray. 
The text of the document is as follows: 

“The Arts Commission feels that 
to its president, Mr. Ralph Harman 
Booth, more than to anyone else, is due 





building of so high a standard, and 
the carrying of the project through to 
completion, despite the many difficul- 
ties that were encountered. They be- 
lieve that the work he has done in this 
connection will live forever in the mem- 
ory of the citizens of Detroit, and that 
it will give him for all time a promi- 


the credit of the inception of an art | 


The Art News 


|nent place in the history of art of the 
| United States. 

“The fellow commissioners remem- 
ber the inexhaustible energy with 
which he stimulated and encouraged 
the city’s interest while the building 
was in progress of construction and the 
time which he devoted to even the min- 
utest details connected with building 
matters, as well as to the development 
of the collections on a new and broader 
scale, using his wide connections in this 
country and in Europe to receive and 
then to give advice in all directions. 

“The splendid gifts which he made 
during the period when, owing to the 
expense of the new building, funds for 
important purchases were lacking, will 
never be forgotten; gifts like the Gothic 
Chapel, and such masterpieces of paint- 
ing as those by Van Dyke, Poussin, 
Nicolas Elias, Frueaf, Degas and Rem- 
brandt. Almost every room in the 
building speaks of the constant interest 
shown in the Museum by the President 
of the Arts Commission. 

“The members of the Arts Commis- 
sion take pleasure in acknowledging 
this debt. to their President. 


J. Gray, Albert Kahn, and Edsel Ford, 
Commissioners; W. R. Valentiner, Art 
Director, and Clyde H. Burroughs, 
Secretary.” 


GRAND CENTRAL TO 
HOLD STUDENT SHOW 


From May 8th-19th the Grand Cen- 
tral Art Galleries will hold an exhibition 
of the works of the students of the 
Grand Central School of Art. At the 
same time there will be a one-man ex- 


hibition of paintings by Edmund Greacen. 
Mr. Greacen is president of the Grand 
Central School of Art. 

This joint exhibition will be inaugu- 
rated by an artist’s ball, known as “Bal 
Bleu,” which will be held at the Grand 
Central Art Galleries on Thursday eve- 
ning, May 10th. An elaborate decorative 
scheme representing the Latin Quarter 
in Paris will be designed and executed 
for the ball by the artists and students. 
It is the intention of the galleries to make 
| the Bal Bleu an annual event. 

Tickets have been sent to a selected 
list of artists and art lovers. The pro- 
ceeds from the ball will go towards 
| prizes for the students’ present exhibition 
and for an exhibition of works by mem- 
bers of the Grand Central Art Galleries 
which will be held next fall. 

A one-man exhibition of paintings by 
David Tauszky will also be on exhibi- 
| tion at the Grand Central Art Galleries 
from May &th-19th. 
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“World’s Fair, Chicago’”’ by Thomas Moran 
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MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
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DS igplsie yaa Chinese Potteries, Bronzes, Lacquers; decorated 
and single color Porcelains in every known form; choice 
examples of the great dynasties. Mounted on artistically design- 
ed bases of bronze, or finely carved and gilt wood, with shades 
of harmonious colorings, correctly designed for each object. 


Edmard J. Harmer 


English Period Furniture 


Lamps and Shades 


Chinese Antiques and Arts 


16 East 56h" Street, Nelo Jork 
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FINDLAY GALLERIES '«. 
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, by } 
Adolf Monticelli 4 
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Studio Founded 1840 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 
“Member of The Antique and Decorative Arts League’ 


In New York since 1907 
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HENRY V. WEIL 
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| AMERICAN & ENGLISH ANTIQUES — 
GINSBURG & LEVY, Inc. 











815 Madison Avenue, New York 














INTERNATIONAL ART | 
EXHIBIT OPENS | 


LONDON.—The 
Exhibition, arranged by the League of 
Nations Union, and opened by Pro- 
fessor Gilbert Murray at the White- 
chapel Art Gallery on April 18th, in- 
cludes original pictures and reproduc- 
tions of the XIVth century and on- 
wards from France, Italy, Spain, Swe- 
den and Belgium. The collection has 
been brought to London from Liege, 
and will afterwards visit the provinces. 


International Art 


Lord Burnham, chairman of the 
trustees of the gallery, who presided 
at the opening, emphasized the value 
of art as “a great agent of cohesion 
and comprehension among the peoples 
of the world.” 

One of the most striking pictures in 
the collection is a painting called 
footh Hunting,” by Francisco Goya, 
urther examples of whose work are 
on view at the centenary exhibition of 
his drawings, etchings, and lithographs 
in the King Edward VIIth Gallery 
at the British Museum. 

In historical and psychological, as 


well as in purely artistic interest, the 


most important of the etchings are 
the “Desastres de la Guerra” series, 
executed during Joseph Bonaparte’s 


tenure of power in Spain. 
Among the drawings are the chalk 
sketch of the Duke of Wellington, 


done on the field of Salamanca, for 
the painting now in the possession of 
Mrs. Havemeyer, of New York. 

Goya was a great enthusiast of the 
bull ring, and there are in this exhibi- 
tion four lithographs by him of this 
subject, “Bulls of Bordeaux,” which 
are considered to be among the great- 
est achievements in lithography. 


EXPERT CLAIMS 
MICHELANGELO FIND 


LONDON.—An unfinished piece of 
statuary which recently passed from 
the ownership of the Venetian sculptor 
Dal Zotto into that of a Munich pub- 
lisher is mgst emphatically pronounced 
by the expert, Franz Kieslinger, to be 
an hitherto unknown work of Michael 
Angelo. His demonstration in proof 
of what he maintains is published in 
the Year Book of Prussian Art Col- 
lections, a publication edited by men 
of such repute as Bode, Falke, and 
Friedlaender. 

The work is a block of white Car- 
rara marble, from which the figure of 


a girl is half cut out. She is cowering 
on the ground, with the upper part of 
the body bent forward, and is looking 
up. Her dress seems to have been 
caught by a gust of wind. 

The discoverer states that her pose 
almost exactly corresponds with that 








Duveen Excavates 
For Government 
In Constantinople 


LONDON.—The London Times re- 
from Constantinople 
saying that the British 
Archaeological Expedition the expenses 


ports a despatch 


Academy's 


of which are this year being borne by 
Sir Joseph Duveen, Bart., has commenced 
its season’s operations and has_ been 
working in the large square between the 
Sultan Ahmed Mosque and St. Sophia 
for some ten days. The work at first 
chiefly centered round the further clear- 
ing of the circular building found at the 
end of last season, which appeared to be 
some portion of the once famous Baths 
of Zeuxippos. <A large wall, probably 
the exterior wall of the baths, which was 
touched last year, is being more com- 
pletely cleared. On the inside of it to 
the west are two large piers constructed 
brick and 


of alternating courses of 


stone. They are identical in construction 
with those discovered last year, but it is 


impossible to say until after further 
clearance in what connection they lie to 
the piers of last year. The piers were 
originally joined above by a vault now 
broken in. Below they are connected by 
a brick floor from the side of which a 
cement basin curves gently downwards. 
At the corner formed by one of the piers 
and the outside wall a deep hole gives 
access to a drain or conduit of Byzantine 
date. Further excavations are being car- 
ried out to lay bare the basin, and it is 
hoped they will bring to light sufficient 
evidence to permit the building to be 
definitely dated. 

In addition to the work on the Baths 
a long trench is being dug to the north 
across the open area in search for the 
pavement or boundary walls of the 
Augusteon, but even at the depth of ten 
feet, Turkish objects are still plentiful. 
This serves as apt illustration of the 
depth to which it is necessary to dig 
in order to reach Byzantine levels. 
Among the finds so far are a large 
capital apparently belonging to the Hip- 
podrome and the fragment of a cornice. 
Byzantine pottery is plentiful, including 
fragments and two or three vessels which 
are more or less complete. Of remains 
of the Turkish period a Kutahia plate 
and a fine jug, both broken, are the best 
specimens from the new trench. 








of a figure in a drawing by Michael 
Angelo now in the Louvre, and with 
that of the Madonna in the “Last 
Judgment” of the Sistine Chapel. He 
dates it 1526, and pairs it off with the 
“Cowering Boy” at Leningrad. His 
theory is that it was begun for Car- 
dinal Grimani, who, in 1523, sent Mi- 
chael Angelo fifty ducats for one of his 
works, and that the political circum- 
stances of the time prevented its com- 
pletion. — From the London Daily 
Telegraph. 





IIIRD CENTURY HEAD 
FOR BRITISH MUSEUM 


LONDON.—A Greek 
bronze of a goddess’s head, rather less 
than life size, from Mersina, in Cilicia, 
and probably of the IlLIrd century 
B.C., is among the acquisitions ap- 
proved by the trustees of the British 


sculpture in 


meeting. The 
sculpture is in an excellent state of 
The eyes are inlaid in 


Museum at a recent 
preservation. 
silver, and the hair, which is confined 
inlaid with silver 


inder a headband 


patterns, is very carefully and deli- 
cately treated. 

The Department of Prints and 
Drawings has made several interesting 
acquisitions, the principal one being a 
very rare engraved portrait of Charles 
IInd by W. which was pur- 
chased by the National Art-Collections 


Fund at the recent sale of the collec- 


Sherwin, 


tion of the Rev. Lewis Gilbertson, and 
has been presented by them to the mu- 
seum in memory of Sir Sidney Colvin. 
It is a fine print, in perfect condition, 
ind no other example appears to be 
known. Other acquisitions are a very 
rare portrait of Mary Queen of Scots, 
with smaller portraits of Mary and ol 
Darnley (all from the Morrison col- 
lection); a large woodcut portrait ol 
Ulrich, Duke of Wiirtemberg and 
Teck, attributed to Brosamor; and 3 
lesign for tapestry by Giulio Romano, 
which passed almost unnoticed at @ 
recent sale in London. The Oriental 
sub-department has acquired tw? 
prints from a very rare and unde 
scribed set by Utamaro, and a com 
plete set of five prints for a picture 
book by the same artist, with three 
rare fan-prints by Hiroshige. : 

Among several interesting pieces 
pottery acquired by the Department ° 
Ceramics may be mentioned a Bari- 
staple “tyg,” or posset-pot, dated 1682, 
with pairs of quaint figures modeled 
full relief on the outside. A large 
Persian bowl of Rhages ware is partic: 
ularly valuable from the well-writtel 
inscriptions which it bears, Persia® 
poems with a date equivalent to AD. 
1209. A nearly complete Persian bow 
of the XIIth-XIIIth century and a basi 
of Samarra type of the [Xth century 
are also welcome acquisitions. : 

A large collection of Egyptian ant’ 
uities includes several good floritt 
bowls of the earliest dynasties; a gt 
ite weight in the form of a hawk’s head; 
several alabaster vases of the - 
Dynasty; two limestone tables of ol 
ferings, finely carved, of the Ptole- 
maic period; and a serpentine figure © 
the god Min, of the Roman perm 
Some good carvings of the Copte 
period have also been purchased. 

Other additions include a stone 
of a Cham religious statue from 
nam, of the Xth century, which repre 
sents a class of ancient sculpture # 
most unknown in this country, % ch 
to the restrictions placed by the Fren 
administration on the export of ion 
Chinese antiquities. Though of fine 
stone, much weathered, it 18 of 
style. 
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ARTISTS REVIVE 
GUILD SPIRIT) 


Painters and sculptors 
throughout the country are joining in 
a nation-wide effort to make the 
art movement in the United States 
known to the many rather than to the 
few, to familiarize the public with the 
work that is being done, the men and 
women who are doing it, and in gen- 


many 


eral to foster a plan of education by 
which American art will be better ap- 
preciated and its serious effort more 
widely recognized. 

In a phrase, The American Artists 
Professional League, which has just 
been organized in New York, aims to 
give point to the expression of art in 
the United States and to create in this 
country a really nation-wide interest 
and a legitimate national pride in the 
work of American artists. 

The chairman of the executive com- 
mittee of the league announced last 
week that thus far eight hundred of 
the leading artists from all parts of 
the country have become affiliated with 
and that when the 
first annual meeting shall be held next 
January it is believed that five thou- 
sand enrolled. The 
shall include 
all the leading men and women artists 
in the 


the organization 


artists will be 


roster, in other words, 


country, irrespective of their 
school or cult. 

A very definite idealism will be fos- 
tered in the League. Recognizing that 
worth-while elements in 


every serious trend in the field of art, 


there are 
the members of the League will pledge 
themselves to a wholesome spirit of 
cooperation, will make it a point of 
honor not to discuss the work of fel- 
low-members except with constructive 
intent, and to 
practises. 

In past years, it is felt, the ardor of 
various groups has resulted in confus- 
ing the public mind as to what art 
is and what art is not; and since such 
publicity as has been obtained has too 


discountenance unfair 


often been acrimonious or at best con- 
troversial in character, no real advance 
has been made in informing the people 
of the United States that their country 
Stands high in present achievement, 
that it ranks probably in fact second to 
none in this respect. 

This, then, is one of the high aims 
of the League and to this end a pro- 


gram of educational extension will be 
Promulgated, consisting of lectures on 
all phases of the work of American 
artists through the medium of art as- 
sociations, art committees of women’s 
clubs, public and private schools, men’s 
clubs and the like. 

It is believed that Americans, if 
duly advised, will take pride as great 
in our national prestige in art as in 
industry and commerce and athletics. 
The league, through its members who 
are qualified to take the platform, will 
attempt to show justification for such 
Pride, and a plan of publicity through 
the printed word will also be inaugu- 
rated. 

The scheme of organization involves 
the formation of regional chapters in 
Cities and sections of the country with 
headquarters in the national art cen- 
ter, New York. 
rofessional members pay dues of 
One dollar a year and now it has been 
decided to establish a new class of 
membership known as Lay Members, 
composed of men and women who 
through their interest in art or through 





Patriotic pride, or both, desire to aid 


S. S. A. L. TO MEET 
IN SAN ANTONIO 





San Antonio, Texas, will be the place 
for the Ninth Annual Convention and 
Exhibition of the Southern States Art 
League in 1929. At the eighth conven- 
tion in Birmingham, Alabama, Public 
Library, April 12th and 13th, invitations 
were presented from Memphis, Tenn., 
and from Jacksonville, Fla., but in ac- 
cordance with a resolution adopted in 
1926, that the meeting be held every third 
year in the Southwest, the invitation of 
the San Antonio Art League to meet in 
the Witte Memorial Art Museum was 
accepted. President Ellsworth Wood- 
ward voiced the policy of the league “to 
open up new territory each year,” and 
Miss Laura M. Bragg, chairman of the 
Southern Conference, American Associa- 
tion of Museums, endorsed this policy for 
the which held its 
meetings the day following. 

Both vice-presidents, William P. Silva, 
of Carmel, Calif., and Mrs. J. C. Brad- 
ford, of Nashville, Tenn., were unani- 
mously re-elected, and J. J. Haverty, 
of Atlanta, Ga., was elected to represent 
his state on the board of directors. 

Total membership of the league stands 
at 550, of which 443 are active members 
(practicing Southern artists) and 55 are 


sister organization, 


organizations, 61 individual sustaining 
members, and one patron. 
Two hundred and three artists sub- 


mitted 326 examples of their work to the 
jury, which accepted 198. One hundred 
and fifty-five artists are represented in 
the exhibition, coming from fourteen 
southern states. Miniatures, water colors, 
drawings, etchings and other prints, as 
well as oil paintings and sculpture, are 
included in the exhibition, which not only 
occupies the spacious art gallery, but 
overflows into three auditoriums on the 
floor above. 

A proposal, which had been approved 
by a majority of the board, “to hold 
during the summer months a no-jury ex- 
hibition in which every active member 
of the league could be represented by one 
canvas,” was unanimously voted down, 
on the ground that it might lower the 
reputation of the league for maintaining 
a high standard. Members in arrears 
for three years may be dropped from the 


“= 








in the project of a more general ap- 
preciation of American art and knowl- 
edge and understanding of our work- 
ing artists. Their subscription of five 
dollars a year is to be used mainly in 
the work of educational extension. 

So far there has been, with but few 
exceptions, a joining together of paint- 
ers in this movement no matter what 
their individual or group tendencies 
are, and this is not the least satisfac- 
factory result which the league in its 
short life has obtained thus far. 

The executive committee is: Chair- 
man, F. Ballard Williams, 27 West 
67th Street, New York City; Vice- 
Chairman, H. Hobart Nichols, Law- 
rence Park West, Bronxville, N. Y.: 
Secretary, Wilford S. Conrow, 154 
West 57th Street, New York City; 
Treasurer, Guy C. Wiggins, 226 West 
59th Street, New York City; Bruce 
Crane, W. Granville Smith and Gard- 
ner Symons. 

The advisory committee is: Frank 
W. Benson, Louis Betts, Emil Carl- 
sen, Ralph Clarkson, Timothy Cole, 
Elliott Daingerfield, Charles H. Davis, 
Cass Gilbert, Howard Giles, Albert L. 
Groll, Jules Guerin, Childe Hassam, 
Charles W. Hawthorne, Victor Hig- 
gins, John C. Johansen, John Noble, 
Robert Reid, W. Elmer Schofield, 
Leopold Seyffert, Augustus Vincent 
Tack, Edmund C. Tarbell, Helen M. 
Turner; Walter Ufer; Douglas Volk; 
Robert Vonnoh, Horatio Walker and 
William Wendt. 





rolls by a new by-law, adopted at this | 
session; and a committee was instructed | 
to consider revision of the by-law on vot- 
ing privileges. 

Addresses were made by City Commis- 
sioner W. E. Dixon, Mrs. Charles J. 
Sharp, chairman of the Fine Arts De- 
partment of the Park and Recreation 
Board; J. W. Donnelly, president of the 
Birmingham Public Library, and chair- 
man of the executive committee of the 
league, and by President Woodward. 
“Art as a Vital Necessity of Daily Liv- 
ing” was the subject of the afternoon ad- 
dress by Allen G. Loehr, president of 
the Allied Arts Club. Illness and acci- 
dents prevented the attendance of a num- 


ber of delegates who had planned to go 
to Birmingham, to the disappointment of 
the officers and of the local committee, 
which had prepared with generous hos- 
pitality for a large attendance, providing 
cars for the many delightful affairs 
which had been planned to show the 
beauties of the city and its environs. 

The purchase prize given by the Bir- 
mingham Friends of Art was awarded 
to J. Howard Iams for “The Tom Tav- 
ern”; W. P. Silva’s prize for the best 
painting of a southern subject to Ernest 
Harrison Barnes for “End of Day”; 
Alice R. Huger Smith's prize for water 
color landscape, to Evelyn Gladney for 
“The Bridge”; the Birmingham Art Club 
prize for oil portrait to Louise Lyons 
Heustis for “Venetia”; the Park and Rec- 
reation Board prize for oil landscape to 
FE. Richardson Cherry for “Valdemosa” ; 
the Friends of the Birmingham Garden 
Club prize for flower study to Ella K. 
Mewhinney for “Perennial Phlox’; the 
Birmingham News prize for sculpture to 
Julian Rhodes Muench for “Head of 
Negro”; the Friends of the Birmingham 
Library prize for etching to Anne Goldth- 
waite for “At Monmartre” the Junior 
Chamber of Commerce prize for drawing 
to Agnes Lilienberg for “Drawing of 
Woman.” 

All the prize winning paintings, with 
some 60 more of the outstanding pictures 
in the exhibition, which will remain in 
Birmingham until May 5, have been 
chosen for the Sixth Circuit Exhibition. 
This will be sent out in two sections 
about the middle of May, for a year of 
travel throughout the southern states. 
Engagements have already been made for 
showings in Houston, Tex., Alexandria, 
La., Montgomery, Ala., and Athens, Ga. 
The Sixth-A Circuit Exhibition will con- 
tain a number of large pictures and will 
go to museums and art galleries while 
the Sixth-B group is intended for wom- 
en's clubs and schools which have limited 
space. 

Among those attending the convention 
were Mrs. J. C. Bradford, vice-president, 
who is also director of the Nashville Mu- 
seum of Art; Mrs. E. Pettigrew Verner, 
Charleston, S. C., and Miss Florence Mc- 
Intyre, Memphis, Tenn., directors of the 
league; James Chillman, Jr., director of 
the Museum of Fine Arts of Houston, 
Texas; Miss Laura M. Bragg, director 
of the Charleston Museum; Miss Valerie 
Farrington, director of Brooks Art Gal- 
lery, Memphis, Tenn.; Laurence Vail 
Coleman, secretary, American Associa- 
tion of Museums, and artists and dele- 
gates from art associations. 

The Fifth-A Circuit Exhibition closed 
its showing in Jacksonville, Fla., April 
19th, and opened in the Florida State 
College for Women, April 24th-May 6th. 
It will be shown by the Art Association 
of New Orleans in the Isaac Delgado 
Museum of Art, May 10th-3lst. 

The Art Study Club of Natchez, Miss., 
exhibited the Fifth-B Circuit Exhibition 
in the home of Mrs. A. M. Darling, 
April 9th-16th, and it was then sent to 
the University of North Carolina at 
Chapel Hill, N. C., for April 20th-28th. 
It will be shown before the North Caro- 
lina Federation of Women’s Clubs, Hotel 
Sheraton, High Point, N. C., May Ist- 
4th, and will close in the Isaac Delgado 
Museum of Art under the auspices of the 
Art Association of New Orleans, May 
10th-3tst. All unsold pictures will be re- 
turned to the artists in June. 
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(Continued from page 1) 
paring works of the same period and 
historical background which would 
otherwise be scattered and difficult of 
access. 

Among all these works the high altar 
of the former Augustine church, for- 
merly wrongly called the Peringsdorf 
altar, has the highest artistic merit. All 
give a composite picture of a rather 
hard and arid art, in which Dutch and 
Low German influences coming through 
Cologne, and High German and Sua- 
bian influences, spread abroad through 
Augsburg and Ulm, are united in a 
local art without strong individuality. 

However, friends of mediaeval ec- 
clesiastical art will find many individual 
paintings of moving beauty, such as 
Hans Pleydenwurf’s “Crucifixion” from 
the Elizabethkirche in Breslau, while 
many other works have passages of 
high artistic significance. Seen as a 
whole, the latter part of the Gothic 
period has not the deep mystic spiritu- 
ality of the period of Konrad Witz, 
Memling or Stefan Lochner and its 
slightly bourgeois handicraft falls far 
short of the new art of the early X VIth 
century, in which Grunewald, Baldung- 
Grien, Burgkmair and Altdorfer achieve 
a more spiritual, yet firmer quality, a 
heightened color, a greater realistic in- 
timacy, expressiveness and passion. 

The section devoted to Durer’s works 
reveals the completely individual and 
difficult position of the master between 
these two epochs of German art. Durer 
began as a calligrapher and miniaturist, 
as was to be expected from his early 
training as a goldsmith. This is proved 
by the self-portrait of 1493 in the 
Louvre and the portrait of his father, 
dating from 1490, in the Uffizi. The 
stylistic uncertainty which developed 
in him through his contacts with Ital- 
ian art, must have worked itself out in 
the Dresden altar-piece, which is not 


| and Eve would offer interesting com- | 


| original in the present exhibition. 


| velopment, 


much damaged and over-painted. De- 
spite the Italian impressions received 
during this period, a definitely late- 
Gothic Durer is felt in the Munich 
Paumgartner Altar, in the Lamentation 
of Christ, painted by order of 
Holzschuher family, in the Child Jesus 
Among the Doctors, painted in Venice 
in 1506 and in the Head of an Apostle 
in the Uffizi, done in 1516. Even in 
1508, despite the Italian impressions 
received during the intervening period, 
the Martyrdom of the Ten Thousand in 
the Vienna Hofmuseum reveals Gothic 
characteristics in the type of composition, 
the gayety of color and the crowded group- 
ing of the figures. This picture, which in 
delicacy outranks any Altdorfer or early 
Cranach, is extremely significant in re- 
vealing the calligraphic tendencies and 
intimacy of color to which Durer was 
naturally inclined, before he powerfully 
tore himself away and turned to the 
spacious compositions and flat color 
planes of the large canvases. 

The Lucrecia of 1518 in Munich 
distinct evidence of this phase of his de- 
while the Madrid Adam 


is 





parisons if it were possible to have the 


XVIth century copy belonging to the 
Mainz Museum of Antiquities is more 
detailed, more modern and more real- 
istic in spirit than the German copies 
in Florence (Pitti). The latter are 
much more reminiscent of mediaeval 
form, and Winkler’s probably correct 
analysis of the style leads him to be- 
lieve that they are the work of Hans 
Baldung. Sketches for the originals 
are to be found in London and in the 
Morgan collection in America. 

Durer’s life-long battle to unify his 
tendency: toward delicate miniature 
painting with the monumental urge of 
the last phase of his style may be seen 
in two portraits in the exhibition. The 
portrait of Jacob Muffel in the Kaiser 
Friedrich Museum is an evidence of his 
love of detail, while on the other hand, 
the Munich Apostles reaches a climax 
in the monumental handling of planes 
of color. It was not possible for the 
Apostle portrait to leave its place in 
the Munich Pinakothek because the 
condition of the painting rendered its 
removal too great a risk. The riddle 
of Durer’s stylistic development—in my 
opinion a gradual melting together of 
the delicate linear qualities of the mini- 
ature and the feeling for broad surfaces 
—will never be fully solved in this nec- 
essarily incomplete exhibition, but it 
is nevertheless clear that in Durer’s 
case, as in that of most of the other old 
masters, too little has been preserved. 
It evident that paintings which 
might form important links between 
the high points of his work are lacking 
and that casual and unimportant things 
had to be placed on exhibition, such as 
the portraits of Charles the Great and 
Sigismund, which are almost carica- 
tures and could scarcely have been 
thought highly of by Durer himself. 
A portion of the paintings in the exhi- 
bition will during the course of the 
summer be exchanged for others. The 
Holzschuher portrait from the Kaiser 
Friedrich Museum and the famous 
“Feast of the Rose Garlands” from the 
convent of Strahow near Prague, have 
been announced in the catalogue, but 
were not to be seen at the opening. 

Besides Durer’s complete graphic 
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; output one finds in a series of side 


only muddy and lacking in charm, but cabinets a selection of his drawings and 
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his water color landscapes, which are 
of great artistic importance. But un- 
fortunately the collection is not com- 
plete, nor very well chosen. In this 
section Durer’s student works are more 
emphasized than his expressive draw- 
ings, of which there are such splendid 
examples in Nos. 251-260 of the Berlin 
print cabinet. In addition to works 
from the Hausmann collection, and the 
Albertina in Vienna, there are exam- 
ples from many German and several 
French and Italian public collections, 
as well as contributions from foreign 
private collections such those of 
Oppenheimer of London, Konigs of 
Haarlem and R. von Hirsch of Frank- 
fort. 

The period after Durer, with its large 
following of imitative and not very 
gifted pupils, who almost all misused 
the powerful mediaeval forms and did 
not understand the new ideas developed 
by Durer, does not make a very im- 
pressive showing. With Georg Pencz, 
Hans Durer (an altar from the Marcel 
von Nemes collection), Wolf Traut, 
Hans von Kulmbach and _ Leonhard 
Schaufelein, the period sinks back again 
into paltry craftwork, some of it in 
Durer’s style. However, the exhibition 
does give an opportunity to compare 
Durer with his great contemporaries— 
Grunewald, Baldung, Cranach, Burgk- 
mair—in at least a fragmentary and 
random fashion. This comparison can- 
not yield a simple verdict. It can only 
make us acquainted with the most im- 
portant and yet little known works, 
which the exhibition brings before a 
large public. The wings of the Linden- 
harter altar, discovered by Dr. Sitzman 
in 1926, are a very early work of Mat- 
thias Grunewald. This composition 
representing the Fourteen Helpers of 
the Needy, is a volatile work entirely 
in the Middle Rhenish tradition of the 
Franks of the Main district and is re- 
lated in style to the two saints of the 
Frankfort altar, but not to the Munich 
“Scoffing of Christ,” which has been 
influenced by Holbein. The attribution 
to Grunewald can only be based on 
peculiarities of motive and form, and 
not on color, for the painting has been 
irretrievably damaged and the paint 1s 
in very thin layers. According to the 
catalogue, the wings of the von Schalk- 
hausen altar (No. 99) also show influ- 
ences of Grunewald, but I do not find 
them in this dry, provincially primitive 
work, dating from 1520. However, the 
color is of unusual luminosity an 
shows a charming delight in strong 
contrasts. Equal to Grunewald in pas- 
sion and magnificence of forms and in 
animation, yet certainly no work of 
Grunewald, but of Veit Stoss, are the 
four wings of the high altar of the 
parish church of Munnerstadt. Before 
the cruelly dismal, yet magnificent leg- 
ends which they tell, one stands once 
more, deeply moved, face to face wit 
the Middle Ages that Durer’s cooler, 
more human art dispelled. A richly 


(Continued on page 9) 
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NUREMBERG LEADS IN| FURNITURE 
DURER CENTENNIALS BRINGS £2,326 


(Continued from page 8) LONDON.—Messrs. Puttick and 
varied late Gothic art is also seen in| Simpson’s sale, on April 13th, of Old 
the Dominic altar of the Darmstadt} English furniture, objects of art, etc., 
Museum, done by an unknown Alsatian] fr9m various sources, totaled £2,326, 
master of the Upper Rhine. and included a Chippendale mahogany 

On the evening of the opening Of| pookcase, 96 in. wide, formerly the 
festivities the well-known Zurich an- property of Lord Pirrie, which was 
tiquarian, Heinrich Wolfflin, spoke in| .o1q for 110 aimee (Conkert: 0" tat 


the hall of the old Rathaus. His pro-| .¢ <ix Hepplewhite mahogany chairs, 
vocative researches were concerned the oval backs carved with paterae and 
with the relation of Durer to Italian| husk ornament, on fluted cabriole legs, 
art, and with his lucid style as the sym-| formerly the property of Sir Huth 
bol of an ethical and religious struggle | Jackson—350 guineas (M. Harris); a 
for completeness, that finally led him to} Gothic lectern, carved with panels of 
no uanatethions- of tals Ghinet, tha Bout and supported by an eagle, 
eS Ree pores SF ee, CASS, tae with figures of saints standing under 
Apostles in Munich. canopies, inscribed VNAo. MCCCC- 
Contemporaneous with the Durer ex-| XXI., 65 in. high—80 guineas (Coo- 
hibition, there is also taking place in| Per); a set of three Adam mahogany 
the Norishall, a building well equipped elbow-chairs, the backs carved with 
so Anti “bene @ drapery festoons—115 guineas (Mal- 
for art exhibitions, a showing of Ger~| tert); and a Chippendale winged easy- 
man Art of Today. It gives a good| chair, on cabriole legs—68 guineas (M 
cross section of all German and Aus-} Harris). 
trian art tendencies. The organizer of 


the exhibition, Dr. Fr. Tr. Schulz of RECENT ENGLISH 
the German Museum of Nuremberg, AUCTION SALES 


has been a little too liberal towards 
talent, with the result that the most _LONDON.—The sale of old English 
powerful and modern manifestations silver and jewelry at Hurcomb’s re- 
of present-day German art are per- cently made a total of £5,750. <A pair 


3 2 of Queen Anne caddies sold “all at” 
haps not given the prominence neces- for £151 (S. H. Harris): three Geor- 
sary to attract the attention of those] gian casters, 76s. per oz.—£70 6s. (M. 


visitors not intimately acquainted with| Freeman); a Georgian plain water jug, 
German art. 

















73s. per oz.—£52 0s. 3d. (Willson); a| 
Queen Anne bleeding bowl, 151s. per 
oz.—£67 19s. (Vander); and a diamond 
pendant, £395 (Hayden). 

At Willis’s Rooms, on Thursday, 
Whistler's etching, “The Garden,” 
made £197 8s. (Colnaghi). 

Messrs. Puttick and Simpson con- 
cluded yesterday a sale of old English 
furniture and objects of art for £2,326 


4s. 6d. A set of six Hepplewhite ma- 
hogany chairs fetched £367 10s. (M. 
Harris); a set of three Adam ma- 
hogany elbow chairs, £120 15s. (Mal- 
lett, of Bath); and a Chippendale ma- 
hogany bookcase, £115 10s. (Cooper). 

Christie’s sale on April 17 of Old 
English silver plate, chiefly of the 
XVIIth and XVIIIth centuries, from 
various sources, brought upwards of 
£4,000. A pair of George IIth plain 
double sauce-boats, engraved with a 
shield in scroll mantling, by T. Farrer, 
1733, over 33 oz., sold at 195s. per oz.— 
£322 14s. 6d. (Harman); a Queen Anne 
chocolate pot, by S. Pantin, 1706, over 
14 0z., at 400s.—£294 (Victor); a two- 
handled cup and cover, with straps in 
relief, chased with rosettes, etc., 12 in. 
high, by J. Lesage, 1732, 7934 oz., at 
80s.—£319 (Webster); a pair of double 
sauce-boats, by T. Heming, 1751, over 
41% oz., at 85s.—£179 19s. (Crichton); 
an Irish plain circular bowl, engraved 
with a coat-of-arms, 634 in. diam., 
Dublin, 1717, over 13 oz., at 210s.— 
£138 1s. 6d. (Webster); and a James 
Ist chalice and paten, the latter en- 
graved with the date 1606, 8% in. high, 
over 15 oz., at 320s.—£245 12s. (Will- 
son). 




















CHRISTIE PICTURE 





AND DRAWING SALE JI. LEGER & SON 


EsTABLISHED 1892 


OLD MASTERS 


LONDON.—Modern pictures and 
drawings, the property of Mrs. Van 
Wisselingh; of Mr. G. W. Jones, of 
Northwood; of the late Mr. H. A. 


Murton, of Riding Mill, Northumber- ENGLISH 18th CENTURY, DUTCH 17th CENTURY, 
land; and from other sources, totaled GERMAN AND ITALIAN SCHOOLS, HISTORICAL 
PORTRAITS, DECORATIVE SUBJECTS 


£4,904 at Christie's on April 13th. The 
first named property included pictures 
by M. Maris, “he Bridal Veil,” a girl 
enveloped in white—115 guineas (Mc- 
Laren); the ‘“Westmacott Children,” 
heads of two girls—100 guineas (D. C. 
Thomson); and “Grief,” a recumbent 
figure with outstretched arms—95 gui- 
neas (Paterson). ‘Lhe Murton pictures 
included B. W. Leader, Alton Lock, 
1898—130 guineas (Storey); John A. 
Lomax, “Boon Companions” — 120 
guineas (Vicars); and E. Verboeck- 
hoven, ewes, lambs, and poultry in a 
shed, 1876—125 guineas (Mrs. Stan- 


hope). 
Among the anonymous properties 
were:—L. L’Hermitte, “Procession 


prés Ploumanac,” 1879—125 guineas 
(Wallis); E. M. Wimperis, haymaking 
in Surrey, 1900—190 guineas (Bow- 
den); P. Wilson Steer, yachts off Har- 
wich—170 guineas (Oliver); W. R. 
Sickert, the beach at Dieppe—160 
guineas (Savile Gallery); H. Harpig- 
nies, a view over a river between trees, 
a cottage in the middle distance, 1894 
—170 guineas (Duncan and Fox); J. 


. : : ’ Portrait of Lucy Pelham, second wife of 
Israels, a cottage interior with a little John, Earl of Sheffield. By Richard Cosway 
girl preparing vegetables, 1854—135 Size of canvas 50 x 40 inches 


guineas (Wallis); R. P. Bonington, a 


view on the Grand Canal, Venice, with Inspection or correspondence invited from Dealers or Collectors 


Oil paintings purchased at their full value 


gondolas—100 guineas (Spink); and 
Augustus E. John, “The Pink Dress,” 


a lady standing in a hilly landscape, 13 DUKE ST., ST. JAMES'S, LONDON, S.W.1 


with a child by her side—130 guineas 


(Tooth). Telephone: Gerrard 7621 
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Let us solve the problem of forward- 
nf your works of art, household 
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offer you an unequalled world-wide 
service at a minimum expense. 


Representative will gladly call 
upon request 
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MUSEUM BOARDS 


The conventional museum board of 
directors is composed largely of men who 
are material benefactors of the institu- 
tion. In an unconventional museum 
where, so far as contributions are con- 
cerned, one man is “a bos’n tight and a 
midshipmite, and the crew of the cap- 
tain’s gig,” the function of the directors 
necessarily changes. The board of the 
Ringling Museum in Sarasota will be 
primarily an advisory council and Mr. 
Ringling has chosen men who, in his 
opinion, are best qualified to aid him in 
choosing fine works of art. He has also 
made a still more radical departure from 
custom and, following the lead of the 
British Museum, has appointed art deal- 
ers as well as experts to membership. 

The widespread satisfaction, outside of 
the museum world, which greeted Sir 
Joseph Duveen’s appointment to a trustee- 
ship of the Wallace Collection may well 
be renewed. By inviting Mr. Louis 
Bohler and Sir Joseph Duveen to act 
as directors of his museum Mr. Ringling 
has set an American precedent which 
other museums might well follow with 
profit. It is no secret that both are excel- 
lent business men but it is also true that 
their great commercial experience has 
made them peculiarly fitted to render dis- 
interested service. 

Associated with these men are several 
of the foremost collectors and experts. 
Aided by such a board Mr. Ringling, 
whose own flair for discovery is well 
known, should be able to gather one of 
the very great collections. A splendid 
start has already been made, how im- 
portant can only be surmised before the 
formal opening of the museum. In its 
present state it is probable that the col- 
lection has not completely attained the 
ideals of either Mr. Ringling or his board 
but surely, whatever gaps may still exist, 
with Dr. Friedlander, Dr. Mayer, Baron 
von Hadeln, Sir Joseph Duveen and 
Louis Bohler as directors, it should be 
impossible to question the authenticity of 
any of the paintings or works of art. 





HENNICKER-HEATON 
ON EXPERTS 

Dr. Friedlander in his article admits 
that expertising cannot be done away 
with, but rightly condemns certain abuses 
which the system has brought about. 

The art expert has never been so im- 
portant in art transactions between 
dealer and collector as he is today. Yet 
with all the shortcomings of the present 
system of expertising, it has helped to 
modify a very unsatisfactory condition, 
a condition in which we had “experts” 
but experts whose only qualifications were 
that they were in some way “connected 
with art.” One might be a restorer, 
another an art student, third a university 
art professor or art journalist. These 
were the people who were called upon 
for opinions and accepted as authorities, 
not only concerning the quality of an old 
picture but also its attribution. These 
opinions were usually honest ones, and 
given without payment. We also had 


‘ 


the “experts” without knowledge, train- 
ing or even natural aptitude, who made 
a business of giving opinions, whose 
equipment was the mastery of a few 
stereotyped art phrases. They “expert- 
ized” 


school and period, and their opinions were 


paintings in every conceivable 


written on elaborate notepaper with im- 
posing seals, sealing-wax, etc. 

With the growing realization that 
scholarship and research are necessary 
to make a specialist, this type of expert 
is disappearing. But we have today other 
experts much in the same category as 
the above, who are likely to confuse 
and mislead, instead of help a certain 
kind of collector of little knowledge and 
art understanding. These are amateur 
X-ray enthusiasts, who call themselves 
art scientists, but have no real authority 
in either the art or scientific world. We 
all must have the greatest respect for 
scientific truth, and the experiments and 
research of Dr. Laurie and others are 
most valuable. But these scientific 
scholars, as is usually the case with the 
well-informed, are guarded in the opin- 
ions they give. Like all amateurs, the 
amateur “art scientist” is not so modest, 
although he is more dangerous than the 
self-styled art authority of the ordinary 
school, because there is an air of finality 
about the X-ray. The truth is that there 
never has been and never can be an ama- 
teur scientist—the two words cancel out 
one another. I have found interpreta- 
tions of these X-ray amateurs to be quite 
ridiculous. In one case it resulted in the 
condemnation of a picture which, regard- 
ing period, was beyond question, and on 
another occasion in calling a _ picture 
genuine which was far from genuine. 
It had been certainly painted more than 
one hundred years later than was stated 
by the X-ray report. 

I heard of one collector who, in order 
to play absolutely safe, employed both 
an art as well as an X-ray expert to 
tell him whether the pictures he wanted 
to buy were good ones. It would be a 
safe method for a certain type of picture 
buyer, providing the aesthete was a judge 
of Old Masters and the X-ray artist 
truly a trained expert scientist, which in 
this case they were not. It is rather 
amusing to think of a nervous collector 
having to have X-ray permission to enjoy 
his pictures. One can quite well im- 
agine such a curious character going a 
little farther and X-raying the woman 
he contemplates marrying, to make sure 
he really loves her. 

It has been stated that Donatello said 
to Uccello that his love of perspective 
made him abandon the “certain for the 
uncertain.” Although this remark was 
wrongly applied in the case of Uccello, it 
is one of vast significance, and its prin- 
ciples can be applied to the present case. 

Dr. Friedlander believes that the poison 





“THE FLIGHT INTO EGYPT” 
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By VERONESE 


Recently acquired in Europe by Mr. John Ringling for his museum in 


Sarasota. 


The picture has been on exhibition at the 


Reinhardt Galleries in New York 


in the system of expertising can be re- 
moved by the greater enlightenment of 
the collector, and suggests certain prin- 
ciples to achieve this end. Although the 
principles are excellent, I am not as 
optimistic as Dr. Friedlander that they 
will accomplish a great deal. If one 
realizes that two equally competent and 
conscientious scholars may agree that a 
picture has excellent qualities, and dis- 
agree as to whom it is by, it is a little 
difficult to see how the abuses will be 
removed even though the layman develops 
a greater knowledge or even a greater 
sensibility towards art. 

In my opinion, it is chiefly a matter 
of money. The demand for certificates 
has grown as much, if not more, out 
of a desire on the part of the collector to 


protect himself financially rather than 
aesthetically. Indeed, I know collectors 


who, while indifferent to the expert’s 
opinion regarding the artistic merit of 
a picture, but knowing that his opinion 
can decide whether a portrait is, we will 
say, a Ferdinand Bol worth a thousand 
pounds or a Rembrandt 
thousand pounds, will in consequence in- 


worth twenty 
sist on a guarantee which will ensure the 
picture selling again as a Rembrandt and 
at a Rembrandt price. 

I do not believe there is much differ- 
ence, as far as motives for collecting are 
concerned, between collectors of today 
and those of the past. There are, of 
course, those who collect to satisfy an art 
taste, and this type has undoubtedly 
formed the great collections of the world. 
These were not primarily interested in 
attributions, and looked for good pic- 
tures first and only as a secondary in- 
terest for names. This type of collector 
sought for his pictures everywhere, in 
every nook and corner; even the reputa- 
tion of a dealer would be a matter of 
indifference to him, and he would cer- 
tainly prefer to acquire a good picture 
from a dishonest dealer than a bad pic- 


ture from an honest man, and some 





honest dealers have such bad pictures! 
To all collectors who assemble pictures 
for other motives, such as to gratify a 
desire for possession, or for social or 
business reasons, the attributions are their 
first consideration, and the quality the 
secondary consideration. 

In comparing art collecting in England 
in the XVIIIth century with collecting 
today, we must take into consideration 
that the people who collected art in the 
XVIIIth century had had the advantages 
of education and had acquired some taste 
irom the environment in which they had 
always lived. Although collecting was 
the result of a wave of prosperity, due 
to improvements in agricultural methods, 
most of those who benefited were not 
what one calls self-made men in the 
usual meaning of the term. In addition to 
these advantages, they had more time 
to devote to their hobby than has the 
American another 
reason is that the purchase of old paint- 
ings today involves large sums, and the 
only way to protect the prices paid is by 
having an accepted, final judge. With 
the collectors in the XVIIIth century, 
comparatively small prices were paid for 
pictures and the risk was in consequence 
not so great. 

I might add that the connection be- 
tween the actual quality of a picture and 
expert opinions is not as a rule im- 
portant. I do not remember acquiring 
a single picture or any other work of 
art for the Worcester Museum on the 
strength of a certificate. I usually found 
the poorest examples, although probably 
quite authentic the most fully fortified 
with expert endorsements. There are 
certain masters, however, of the Vene- 
tian XVIth century and Dutch XVIIth 
century that I should never pay the full 
market price for, without obtaining the 
necessary expert opinion to establish the 
monetary value and protect the museum 
in this respect. 

RAYMOND HENNICKER HEATON. 


business man; and 





LETTERS 


Editor, 

Art News. 
Dear Sir: 

In your issue of March 3lst, you 
gave the exhibition of Jacques Villon 


at the Brummer Galleries an excel- 
lent notice. In this review you say 
that Villon has only been shown 


through the Quinn collection and the 
Armory show. This hardly does jus- 
tice to the Société Anonyme, who were 
the first to recognize this artist in giv- 
ing him a one man show in December, 
1922. Five of his paintings were ex- 
hibited at the Brooklyn Museum in 
1926, in the big International Exhibi- 
tion arranged by the Société Anonyme, 
This society has also issued in bro- 
chure an excellent criticism on Villon 
by Walter Pach. 

I feel that more credit should be 
given to the Société for the recognition 
they are giving the artists of the ad- 
vance many of which would 
not have received any attention what- 
ever if it hadn’t been for its efforts. 
If you would give this letter some 
space in your columns I would greatly 


school, 


appreciate it. 
Yours very sincerely, 
LAURENCE GOMME. 
April 28, 1928. 
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FELIX GUENTHER 
Mr. Felix Guenther, president and 
founder of Guenther’s are galleries in 
Cleveland, died on April 11th. He had 
been active in Cleveland art circles for 
sixty years. 





ITALY 





By Karu R. STEGE 

It is well known that His Majesty, 
King Victor Emanuel III of Italy, is 
not only the owner of one of the most 
coins in the 
world, but is also a great authority in 
regard to them. He has already com- 
pleted a number of volumes on the sub- 
ject, and within the last few days there 
has been published in Bologna the tenth 
volume of his monumental work entitled 


important collections of 


the Corpus Nummorum Italicorum. This, 
in its second part, finishes the codification 
of all the money coined in the province 
of Emilia, which material could not find 
room in the preceding volume, number 
IX, and which was issued in 1925. The 
present volume deals particularly with 
the mint of Bologna, and contains illus- 
trations hitherto unpublished. Mention 
is made in some detail of the coinage of 
Ferrara, as well as that of Ravenna and 
Rimini, and the Republic of San Marino. 

The Royal collection of coins contains 
about 100,000 pieces. Its scientific and 
artistic arrangement is due to the King 
himself, and this work which he has 
prepared on the subject is most important 
and authoritative in its researches into 
the history of Italy and its art. 

* * * 

King Victor Emanuel III has decided 
to present to the city of Naples a re- 
markable collection of modern paintings 
and sculpture. These are all of a high 
artistic value and among them are works 
by the best Italian artists from all parts 
of the kingdom, besides some fine ex- 
amples from abroad. 

It will be remembered that the present 
sovereign was born in Naples, and he has 
always cherished a special love for that 
city. His title before ascending the 
throne was Prince of Naples. 

This gift of His Majesty will form the 
nucleus of the Gallery of Modern Art, 
which Signor Fedele has for a long time 
had the intention of forming in Naples. 
It will be placed in the Maschio An- 
gioino, where work of restoration has 
been going on for some time. 

* * * 


The vast undertaking of bringing to 
light all that is possible of the Circo 
Massimo, the so-called Colosseum, is giv- 
ing serious thought to all the authorities 
in the art world of Rome. This will be 
among the greatest of all the restorations 
among the many which are aiming as 
far as may possibly be done to bring back 
to the vision of to-day the wonders of 
the ancient city, and its execution must 
imply an enormous amount of thought 
and study. *e 

There will have to be much demolition, 


(Continued on page 16) 




















es 
ns 
as 
of 
ist 
‘ht 


yn, 











Saturday, May 5, 1928 


The Art NEws 











BY APPOINTMENT TO 
H.M. THE QUEEN 


E 


FRANK PARTRIDGE 


OLD ENGLISH FURNITURE AND PANELLED ROOMS 


RALPH WOOD POTTERY AND CHINESE PORCELAINS 


STUART 


LONDON 


26 King Street, St. James, S. W. 1 


NEEDLEWORK AND 


OBJETS 


D’'ARTS 


NEW YORK 


6 West Fifty-Sixth Street 


EVERY 


ARTICLE 


GUARANTEED 








EXHIBITIONS IN NEW YORK 








WILLIAM MERRITT CHASE 
Academy of Arts and Letters 
The fifty-four paintings by Chase 

which will be on view at the Academy 

of Arts and Letters until July 15 are 
excellently selected to illustrate almost 
all phases and periods of the artist’s 
work. The foreword to the exhibition, 
written by Royal Cortissoz, emphasizes 
particularly Chase’s influence on Amer- 
ican art—“his gospel of pure painting, 
flashing brush work, of technique exer- 
cised for its own sake.” Nine of the 
paintings have been lent by the New- 
house Galleries, who own one of the 
most considerable collections of Chase’s 

work in this country, while other im- 

portant examples have been secured 

from M. Knoedler & Co., the Milch 

Galleries, Macbeth Galleries, the Max 

Safron Galleries and the Metropolitan 

Galleries, in addition to rarely seen 

works from many private collections 

in America. 

There are a number of examples typ- 
ical of the early Munich period, among 
them the “Columbus Before the Span- 
ish Council,” and several portrait heads, 
which in their flashing brush work re- 
veal Chase’s admiration of Hals and 
other Dutch masters. “The Violinist” 
and “Portrait of Hugo von Haber- 


mann” rank among the finest works of 
this period. 





As is eminently suitable, there are at 
least five or six canvases in the present 
showing which serve as evidence of 
Daingerfield’s claim that Chase “painted 
fish in a way that has never been 
equaled.” Among these is No. 20, 
“Fish and Still-Life,” one of the art- 
ist’s most remarkable works in this 
genre, which was exhibited by invita- 
tion at the Sesqui-Centennial. Another 
of these compositions, introducing a 
bright brass bowl, is a particular evi- 
dence of Chase’s technical virtuosity. 
“Redsnapper” and “Still-Life with 
Shinnecock Fish” are other excellent 
examples of this important phase of 
his work. There are a number of bril- 
liant still-lifes, among them the “Bel- 
gian Melon,” revealing great skill in 
rendering the sun warmed translucen- 
cies of fruit and “Onions,” considered 
as one of the artist’s greatest still-lifes. 


As is well known, Chase loved to 
paint members of his family, and a 
large number of the portraits in the 
present exhibition are of his wife and 
children. Among these is the charm- 
ing “Master Robert Chase,” the delight- 
fully intimate “Dorothy, Helen and 
Bob,” the portrait of little Helen Chase, 
very similar in quality and feeling to 
the portrait of his daughter Alice in the 
Chicago Art Institute, and the painting 
of Master Roland Dana Chase, in one 
of the fancy costumes in which the 
artist loved to depict his children. The 
“Dorothy and Her Sister” was origi- 
nally designed for purchase by the 
Luxembourg, but the outbreak of the 
war prevented delivery and after her 
husband’s death Mrs. Chase made no 
attempt to reopen the transaction. Mrs. 
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Chase has been painted in many moods 
and costumes, ranging from the gay 
fantasy of “Spanish Girl,” for which 
she was the model, to the “Mrs. Chase 
and Cozy,” a delicately sensitive ren- 
dition of the mother and child theme. 
A “Self Portrait” is one of a number 
which Chase did of himself at the time 
his portrait was invited for permanent 
ownership in the Uffizi. 

Other works included in the exhibi- 
tion number the amusing and vivacious 
“Duveneck in the Studio,” a nude, 
painted to disprove the statement of 
one of his contemporaries that he could 
not draw, two Shinnecock landscapes, 
a painting of the Orangerie, the Chase 
Villa in Florence, and “Street in Hol- 
land,” long a treasured possession of 
the artist’s family. 





ARTHUR B. DAVIES 
. ERNEST ROTH 
Ferargil Galleries 

Lithographs by Arthur B. Davies and 
drawings by Ernest Roth are now on 
exhibition at the Ferargil Galleries. 

The Davies group is finely representa- 
tive of one phase of his highly varied 
production and, like his painting and 
etching, his drawings, mezzotints and 
experiments in glass, the lithographs 
have fine quality and are done with a 
precision and economy comparable to 
early Chinese painting. Davies, one feels, 
is a romantic scientist, an artist who 
portrays a dream with minute accuracy. 
Nothing of the poetic quality is lost; 
rather, because of the fact that non-essen- 
tials are eliminated, the beauty of his 
thought is preserved in its entirety and 
there is never anything on his page to 
distract the attention. Because romantic 
beauty is the subject of all the litho- 
graphs, the individual titles do not greatly 
matter. Whether one is labeled “The 
Urn” and another “Tappan Zee” is rela- 
tively unimportant. What does count tre- 
mendously is the fact that in each he has 
made a dream concrete. 

The Roth drawings bring the art ad- 
venturer to earth again. They are excel- 
lent architectural statements of the ap- 
pearance of Italian and Spanish buildings, 
cities and hill towns which will recall 
pleasant scenes to the traveller or delight 
those whose acquaintance with the pic- 
turesque is largely vicarious. 





ENGRAVINGS OF 
HISTORICAL PERSONAGES 
Knoedler Galleries 

The current exhibition of engraved 
portraits at the Knoedler Galleries hap- 
pily combines history with esthetics. 
For in this royal rogues’ gallery—di- 
vided by a neutral sea of Knoedler car- 
pet—Bourbon, Hapsburg and Stuart 
confront each other, no longer the con- 
fusing crowned heads of examination 
days, but unmistakable individuals. 

For which of us, blessed with a text 
book reproduction of de Bruyn’s 
bandy-legged Charles IX could ever 
forget that he was the instrument 
through which “the Italian” instigated 
the St. Bartholomew massacre? Nor, 





having once encountered Jost Amman’s 


| graphic version of Gaspard de Colig- 
-ny’s murder could we have failed to| 
| recognize in this “heros de la mauvaise | 
| fortune” its first victim. And what child, 


once 


familiar with Barthel 











Beham’s | 


brutal portrait of Charles V, could 
thereafter mistake the Hapsburg physi- 
ognomy? 

So much for ideographical aid to the 
teaching of history. Equally for those 
whom Clio cannot charm does this ex- 
hibition of engraved “personages” offer 
much that is caviar. For excellent as 
are these unidealized royal representa- 
tions, the most distinguished of the por- 
traits are of men who wore no crowns. 
In such a company choice is largely a 
matter of individual taste. Among, the 
soldiers of fortune Giovanni Antonio 
da Brescia’s trenchant study of “il gran 
Capitano” Gonsalvo of Cordova stands 
out, while memorable among those 
whose laurels were not won upon the 
field of battle are Durer’s penetrating 
profile portrait of Philip Melanchthon, 
Jost Amman’s magnificent Hans Sachs 
—so different in technique from the 
Gaspard di Coligny, so like a Leonardo 
drawing in feeling—and—the unique 
juvenile portrait, the rare first state of 
Matthaus Merian’s “high borne Prince 
James,” depicted, not as a future poten- 
tate but an enthusiastic tennis player. 
This delightful version of the youthful 
Duke of York, done from the artist’s 
own design, is typical of that greater 
spontaneity and modernity which dis- 
tinguishes the original concepts from 
the reproductions of paintings by the 
engravers of later French school. 

At the same time these portraits of a 
Humanist, a Meistersinger, a Condot- 
tiere and a Prince at play bear witness 
to that modernity which, whatever the 
time or technique, is a common denom- 
inator of all fine art. 


STEWART CARSTAIRS 
Knoedler Galleries 

Cherry blossom time, with kimono and 
obi, are wrought into decorative motives 
for the great ten fold screen by Stewart 
Carstairs, now on view at Knoedler’s. 
Two smaller screens, employ the same 
motives. Mr. Carstairs has derived his 
inspiration from the XVIIIth century 
Japanese custom of hanging up gorgeous 
kimonos to serve as tents during the 
picnics which celebrated the height of the 
cherry blossom season. Most beautiful 
kimonos were made for this purpose and 
no expense or labor was spared until one 
Shogun, disliking the ostentation of the 
rich merchants, passed an edict forbidding 
more than sixty pieces of silver being 
spent on a single kimono. Mr, Carstairs, 
being free from the edicts of Shoguns, 
has evidently selected a period of unre- 
stricted gorgeousness. Against the gleam- 
ing gold background of his great screen, 
the patternings of the colorful Japanese 
brocades make brilliant decoration, ac- 
cented here and there by the softer pinks 
of blossoming cherry trees. Mr. Carstairs 
has evidently made an intensive study of 
Japanese textile patterns and here are 
found myriad designs that reveal the rich 
fertility of Oriental textile art, as well 
as the artist’s skill in the rendition of 
gleaming silks and satins, falling in 
lustrous folds. 


VAN VLEET TOMPKINS 
Kraushaar Galleries 
A small group of recent paintings by 
Van Vleet Tompkins is now on view 
at the Kraushaar Galleries until May 
(Continued on page 12) 
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MAX SAFRON GALLERIES 
IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 
New York Saint Louis 
ected EXHIBITIONS IN color of his “Vase with Flowers.” Ernest|the youthful female form in action, 
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(Continued from page 11) 

12. Mr. Tompkins’ tendencies appear 
to be both mystical and decorative. 
Often the mysticism appears to be a 
bit of a formula that arises less from 
deep spiritual convictions than from a 
joy in bold masses of dark and light 
handled with soulful vagueness. Typi- 
cal in this vein are several paintings 
of mists rising between mountains, 
while a red sailboat on a deep sapphire 
blue sea may carry to some spectators 
a suggestion of poetic immensities. 
Perhaps the most effective painting in 
the exhibition is one of iris, delicately 
painted against a nacreous background 
that is skillfully varied in tone. The 
other flower painting of vermilion blooms 
and vermilion curtains contrasted 
with a Chinese vase lacks this subtlety 
of texture. 


MAY FLOWERS 

Downtown Gallery 
Flowers are now blooming in almost 
all of our exhibition rooms and _ the 
Downtown Galleries have put on a pleas- 
ant showing of modernistic blossoms. In 
a show where each artist contributes but 
a single bloom, there are necessarily al- 
most as many temperaments as flowers on 
display. But singing color and preoccu- 
pation with design are common to almost 
the entire group. 
ing contributions is Max Weber's “Zin- 
nias,’ done with fine restraint and spa- 
ciousness against a background that is 
sensitively modulated in color. Mar- 
guerite Zorach’s “Bouquet” is notable for 
the interesting use made of modified 











pression in the crisp design and 


One of the most charm- | 


| 





| 


Fiene’s “White Roses,” one of his most 
charming recent canvases, we were glad 
to encounter again. The contributions of 
Karfiol, “Pop” Hart and Joseph Pollet 
were a trifle ns, while Stefan 
Hirsch’s “Lillies of the Valley,” despite 
its miniature like delicacy, seemed a little 
afflicted with the anemia of the immacu- 
late school. : 

Among the watercolorists, the best 
works are by George Ault and Charles 
Demuth. The Ault was rather a sur- 
prise. It is gayer and less restrained by 
geometry than almost anything we have 
seen by this artist. Walkowitz’ “White 
Vase” also stands out in the small group 
of watercolors. 

GUSTAVE BAUMANN 
SPRING SHOW 
Milch Galleries 

Colored wood-blocks by Gustave 
Baumann, garden sculpture by Heinz 
Warneke, Grace Talbot, Harriet Frish- 
muth and others and a group of can- 
vases by Childe Hassam, Guy Wig- 
gins, John Costigan, Ernest Lawson, 
John Noble, Gari Melchers and other 
well-known artists are now on view at 
the Milch Galleries. 

There are also three panels by Marie 


M. Macpherson entitled “Call of 
Spring,” “Feast of Dionysius” and 
“Adam and Eve.” 


GRACE TALBOT 
LESLIE P. THOMPSON 
Grand Central Galleries 

Sculpture by Grace Talbot and paint- 
ings by Leslie P. Thompson are now on 
view at the Grand Central Galleries. 

Miss Talbot is an exponent of the 
garden school of sculpture and the 


cubism in the background, while George | present exhibit shows the influence of 
Biddle’s decorative talents find nice ex-| her teacher, Harriet Frishmuth. 
fluid | Miss 


; Like 


Frishmuth, Miss Talbot favors 
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| Like Miss Frishmuth, she is also quite 
| capable of representing the male, as the 
| small bronze entitled “But He Beholds 
the Light” testifies. Several other 
| pieces on the same scale are preferable 
}to such larger opi as “Il Bacio,” a 
|'marble group a la Rodin. Helen of 
| Troy carries apologies to John Erskine 
| but it is doubtful if either he or Homer 
would recognize the present version of 
the lady. 

Portraits, still-lifes and two small 
landscapes make up the exhibition of 
Leslie P. Thompson. Mr. Thompson 
renders textures meticulously and the 
inner essence of his sitters becomes so 
petrified beneath the patina that the 
Oriental accessories of the still-lifes ap- 
pear more alive than the people of the 
portraits. 


DEMONSTRATION OF 
DYNAMIC SYMMETRY 


The new York School of Fine and 
Applied Art announces its Annual Ex- 
hibition for May 10th to 14th, inclu- 











sive. For two years the school has 
been working out the relations be- 
tween the so-called “Modern Move- 


ment” and the art of the past in the 
hope that it may show conclusively a 
continuity between the present and 
the past that shall make the modern 
movement seem feasible. In doing this 
several members of the faculty from 
each department have been in Europe, 
particularly in France and Italy, study- 
ing the “Modern Movement” at close 
range. 

Original interiors, costume illustra- 
tions, posters and advertising material 
in all its phases done in the modern 
manner may be seen related to similar 
| Problems based on research and 
|adapted in modern technique and a 
feature of the exhibition will be daily 
demonstrations of the principles of 
Dynamic Symmetry upon which the 
| composition of modern expression may 
be based. 

The exhibition will be open to the 
public week days from 10:00 to 6:00, 
Sunday afternoon from 1:00 to 6:00, 
and Monday and Saturday evenings 
from 7:00 to 10:00. 


WOMEN PAINTERS AND 
SCULPTORS EXHIBIT 


The 37th annual exhibition of the 
National Association of Women Paint- 
ers and Sculptors, at the Brooklyn 
Museum, will continue through May 
7th. On entering, one is struck with 
the variety of subjects and the spright- 
liness and colorfulness of the show as 
a whole. 

The first gallery contains an aggre- 
gation of large canvases. A _land- 
scape by E. Varian Cockroft, “In the 
Woods,” is an interesting but sinister 
interpretation which excites the fancy 
with the possibilities of gnomes as in- 
habitants of the wood. Jane Peter- 
son’s “Landscape Gray Day,” Mar- 
garet Huntington’s “Hill Town Near 
Nice,” and an excellent still life of 
Estelle Pressoirs’ called “Egg Plant, 
which received first honorable men- 
tion, are notable contributions. Theres@ 
Bernstein’s “Tatania,” achieved with 
the use of little color and a delicate 
line received the Joan of Arc Silver 
Medal for the best portrait in oil of 
a woman. There is also an able study, 
“Elizabeth,” by Rosamond Smith 
Bouve. : 

The Mrs. Kingdon Gould Prize of 
$250 was awarded to Emma Fordyce 
MacRae for the best figure in oil in 
the exhibition, entitled “Nada Gray: 
Margaret Fitzhugh Browne receiving 
the honorable mention on her canvas 
“Annisquam Lobstermen.” The Joan 
of Arc Bronze Medal, second prize for 

(Continued on page 13) 
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WOMEN PAINTERS AND 
SCULPTORS EXHIBIT 


(Continued from page 12) 
portrait in oil of a woman was given 
to Dorothy Weir for a “Young Girl.” 
Margery Ryerson contributes two able 
portrait canvases, “Mother and Child” 
and portrait of David B. Rushmore. 

There are also a number of good still 
lifes and flower pieces among them. 
Cora Brooks’ “Study Window,” a group 
of potted plants and still life; “The 
Red Bowl,” by Estelle Manon Arm- 
strong, which took second honorable 
mention for still life; “Petunias,” by 
Dorothy Weir, a blue bowl of the flow- 
ers against an outdoor background, 
and “Peonies,” by Maude M. Mason. 
“Indian Pottery,” by Elizabeth Har- 
denbergh is an unusual color scheme of 


black, ‘orange, lavender and gray. 
“Flowers On a Window Sill,” by 
Marion Hawthorne, and “August 


Flowers” are both charming in their 





execution, the latter being the work | arts } 
|“Lighter Vein.” 


of Clara Davidson. 

Marian MacIntosh carries off the 
Cooper prize of $100 for the best land- 
scape, “Tinker’s Hollow.” Elizabeth 
Heil Alke wins first honorable mention 
for “Towering Clouds,” and second 
honorable mention goes to Marguerite 
C. Munn for her landscape, beautiful in 


design, “Rochfort en Terre.” Fern 
Coppedge contributes two snow 
scenes, “Snow Covered Village” and 


“Encircling Hills.” 
and Minetta Good send _ interesting 
landscapes, both showing the influence 
of Cezanne. 


Mabel Conkling, president, sends 
three pieces of sculpture, “Triumphant 
Wings,’ “Hope Garland” and “Miss 


Springtime.” Margaret French Cres- 
son is represented by “Father and 
Son” and Laura Gardin Fraser con- 
tributes her “Reclining Elk,” which re- 
ceived the National Arts Club Prize 
of $100, which was the most important 
prize for the exhibition and which was 
for the best piece of art in the exhibi- 
tion. Harriet Frishmuth’s “Desha” 
and Joan Hartley’s “Diana,” “Aphro- 
dite,” “The Signora” and “The Ring 
Master” are noteworthy examples. 
There are a number of interesting 
water colors and a gallery of different 
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and crafts objects labelled 
These contributions 
include pottery by Miss Hardenbergh 
and Miss Penman from the Byrdcliff 
Pottery, a hooked rug by Mary Per- 
kins Taylor, “Belmont Park” and vari- 
ous batiks, textiles and screens. A 
prize to be awarded by popular vote is 
to be given one of the objects in this 
gallery. 

The National Association of Women 
Painters and Sculptors announces the 
following officers and chairman for the 


season 1928-1929: 
President: 

Elizabeth Cady Stanton. 
First Vice-President: 

Emily Nichols Hatch. 
Second Vice-President: 

Mabel R. Welch. 


Recording Secretary: 
Clara Stroud. 
Corresponding Secretary: 
Berta Briggs. 
Treasurer: 
Edith Penman 
Chairman, Interstate Jury: 
Clara Stroud. 
Chairman, Gallery Committee: 
Mabel R. Welch. 
Chairman, Sketch Jury: 
Margaret Huntington. 
Chairman, Nominating Committee: 
Hortense Budell. 
Chairman, Publicity Committee: 
Marion Hawthorne. 
Chairman, Program Committee: 
Marion Gray Traver. 
Chairman, July of Awards: 
Dorothy Ochtman. 
Chairman, Extension Committee: 
Harriet Lord. 
Chairman, Attendance Committee: 
Ada Budell. 
Chairman, Finance Committee: 
Josephine Barnard. 
Chairman, House Management Com- 
mittee: 
Elizabeth Hardenbergh. 
Chairman, Ways and Means Commit- 
tee: 
Maria Judson Strean. 
Chairman, Constitution and 
Committee: 
Mrs. Henry Mottet. 


By-Laws 





3,000 GNS. FOR 
SHIP MODEL 





LONDON.—Messrs. Knight, Frank 
and Rutley’s sale on April 13 included 
29 lots, the property of the late Hon. 
Mary Lysons, and inherited from Lord 
St. Vincent. The most important lot 
was a carved wood model of H.M.S. 
Royal William, previously named the 
Royal James, the Royal Charles, and, 
during the Commonwealth, the Naseby; 
the ship was broken up in 1820. The 
model, believed to be one of the finest 
of its kind in existence, measures 52 
inches in length and is preserved in a 
Georgian mahogany case. Bidding began 
at £100, and at 3,000 guineas the model 
was bought by Mr. J. Rochelle Thomas, 
of King Street, St. James’s Square. Mr. 
Cyril Andrade, the well-known an- 
tiquarian was the underbidder. 

Another lot in the same property was 
a Louis XVth tulipwood commode with 
marqueterie of flowers in various woods, 
18 inches, which fetched 130 guineas (M. 
Spero). 


IMPORTANT SALE AT 
JENKINS GALLERIES 


The Jenkins Galleries of Toronto, 
Canada, will sell by auction on May 15 
and the two following days art, paint- 
ings and furniture from four distin- 
guished collections, including that of 
the late S. H. Janes, the late Lord 
Strathcona, the late Lord Ormathwaite 
and Raymond Massey. 

One of the features of the Janes col- 
lection is the famous set of XVIIth 
century Aubusson tapestries, “The Sea- 
sons,” originally made for the families 
of Cassia Tiatti and Tornielli, whose 
coats of arms they bear. These tapes- 
tries, purchased in 1889 from the Mar- 
quis of Fassati, were for some time on 
loan to the Royal Ontario Museum. 
The collection of pictures by old mas- 
ters which is to be sold, includes a 
“Madonna and Child and St. Anne,” 
attributed to Leonardo da Vinci; “The 
Flight Into Egypt,” by D. Calvart, and 
pictures and drawings of the English, 
Dutch and Italian schools, comprising 
examples by Constable, Raeburn, Sir 
D. Y. Cameron, Sir Godfrey Kneller, 
Peter Lely, Tiepolo and Wouvermans. 
Magnificent carved ivories, bronzes, 
early Italian carved marbles and early 








English and Continental porcelains are 
outstanding among the objects of art, 
while the furniture includes XVIIIth 
century carved Italian walnut speci- 
mens, Elizabethan and Jacobean pieces, 
specimens of the Chippendale, Shera- 
ton, Hepplewhite and Adam periods in 
mahogany, walnut and rosewood. Per- 
sian rugs and hangings are also a fea- 
ture of this collection. The unusual 
collection formed by the late Lord 
Strathcona includes Oriental lacquer, 
bronzes, ivories, porcelains, carved 
wood figures and cabinets. The collec- 
tion of family portraits of the late Lord 
Ormathwaite, coming from Esher, Sur- 
rey, England, is another feature, while 
the Raymond Massey collection of fur- 
niture is an additional attraction of the 
sale. 





CASSATTS BRING 


LOW PRICES 





PARIS.—At the sale of April 18th, 
at the Hotel Drouot, the rather un- 
important pastels by Mary Cassatt 
brought only small prices. The little 
girl’s head attained 4,000 francs, and 
the two women’s heads went for 1,600 
francs and 1,300 francs, respectively. 





























647 FIFTH AVENUE 


WILDENSTEIN 
& COMPANY 

















PORTRAIT BUST OF “MLLE. nz MIROMESNIL” 
By ANTOINE HOUDON (1741-1828) 


NEW YORK 


57 Rue La Boetie, Paris 

















14 


The Art News 























The JENKINS Galleries 


TORONTO, CANADA 


Beg to Announce They Will 


Sell by Auction on Tuesday, May 15, 1928, 
and Two Following Days 


ESTATE of the Late S. H. JANES 


ing the original furnishings of Benvenuto, residence 
of the late Sir William McKenzie, Avenue Road 


comprising 
The famous set of XVII century Aubusson tapestries “The 
Seasons” originally made for the families of Cassia Tiatti and 
Tornielli, whose coats of arms they bear; purchased in 1889 from 


the Marquis Fassati of Novafa, Italy, and for some time on loan 
to the Royal Ontario Museum. 


THE COLLECTION OF 
PICTURES BY OLD MASTERS 


Including Madonna and Child and St. Anne, attributed to 
Leonardo Da Vinci. “The Flight into Egypt,” by D. Calvart; 
also pictures and drawings of the English, Dutch and Italian 
schools, comprising examples by 


G. Aureli T. Hudson 

G. Armfield Sir G. Hayter 
F. Albani G. Highmore 
F. Bohn Sir G. Kneller 
J. Constable, R.A. Sir P. Lely 
Sir Henry Raeburn Daniel Mytens 
Sir D. Y. Cameron G. Tiepolo 


P. Wouvermans 


William Dobson 
And Others 
nificent carved Ivories; Bronzes; Early Italian Carved Mar- 
bles; Early English and Continental Porcelains; XVIIIth Century 
Carved Italian Walnut Furniture; Elizabethan and Jacobean 
Pieces; Specimens of the Chippendale, Sheraton, Hepplewhite 
and Adam Periods in Mahogany, Walnut and Rosewood. 


PERSIAN RUGS, HANGINGS, Etc. 


An exceedingly fine pair of Kylins and a Koro in Chinese 
Cloisonne of the early Ming Period. 











The interesting and unusual Collection formed by the 


LATE LORD STRATHCONA 


Of Oriental Lacquer, Bronzes, Ivories, Porcelains, Carved Wood 
Figures and Cabinets. 


(Removed from Montreal for convenience of sale ) 


And the Collection of Family Portraits 
of the 


LATE LORD ORMATHWAITE 


from Esher, Surrey, England 


also the 


RAYMOND MASSEY COLLECTION 
OF FURNITURE 


Under instructions from the 
National Trust Company and Executors 








ON VIEW THE WEEK PRIOR TO SALE 


Illustrated Catalogues 
(Now Ready) 
Price... One Dollar 


THE JENKINS GALLERIES 


28-30 COLLEGE STREET PHILLIPS SQUARE 


TORONTO CANADA MONTREAL 





COMING AUCTIONS 








ANDERSON GALLERIES 


LUCAS LETTERS 
Exhibition from April 25 

Sale, May 7 

| Letters to the Colvins, mainly about 
Stevenson and Keats, will be sold by 
order of E. V. Lucas of London at the 
Anderson Galleries on the afternoon 
and evening of May 7. 











SCHERNIKOW HOOKED 
RUGS, ETC. 
Exhibition from May 4 
Sale, May 8 and 9 
Hooked rugs, early American: furni- 
ture, glass, china and other objects of 
art, collected by Mrs. Edward O. 
Schernikow, will be sold at the Ander- 
son Galleries on May 8 and 9. 
The hooked rugs include 
items of an extremely unusual quality. 
Among these may be mentioned a lu- 
nette rug bearing the American shield 
and thirty stars with the inscription, 
“Centennial, 1776-1876"; an animal rug 
depicting a black and white dog on a 
gray background with brilliant rose 
scrolls, entitled “Our Sankey,” and a 
delightful pictorial piece of a family 
group assembled on the terrace of a 
large brown and rose mansion. The 
sale will also include a large group of 

floral and geometrical pieces. 

Among the furniture is an early 
American pine hutch and maple chest 
on chest. 


several 


IDE, MUELLER, ET AL., 
COLLECTIONS 
Exhibition from May 6 
Sale, May 10, 11 and 12 


Furniture, rugs, textiles, paintings, 
silver, porcelains and oriental and Eu- 
ropean objects of art, the property of 
the late James M. Ide, Hans Mueller 
and other consignors will be sold at the 
Anderson Galleries on May 10, 11 
and 12. 


The furniture includes among the 






































ics] NSPIRATION for the 

ale, world’s sublimest poetry, 

Be 8 art and music has come 
from Germany’s beautiful land- 
scapes, her romantic castles crown- 
ing towering cliffs, magnificent ca- 
thedrals, medieval towns, quaint 
countrysides. To this picturesque 
combination of nature’s charms 
and historic landmarks, Germany 
welcomes you for a real vacation of 
beauty,adventureandromance-all 
with 2oth century travel comfort! 

Wewillgladlysend you,gratis, illustrated 


booklets and information on summer events, 
transportation, fares, hotels, spas, ete. 


GERMAN TOURIST 
INFORMATION OFFICE. 
665 Fifth Avenue, New York 





Please send me Illustrated Travel Bro- 
chures on Beautiful Germany. ene 


Name.. 











Address 
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Chippendale pieces a set of ten dining 
chairs with openwork splats and yoke- 
shaped crests, a three-back settee, circa 
1750 and a tripod table with “pie-crust” 
top, all of mahogany. Other items of 
interest are a curly maple six-legged 
highboy in William and Mary style, 
American, circa 1700, a pair of carved 
walnut and velvet Louis XVI _ fau- 
teuilles, a pair of bronze mounted mar- 
quetry commodes of the same period, a 
mahogany chair of the Empire period 
from Malmaison and two carved and 
gilded oval Hepplewhite mirrors. 

The silver includes a fine and rare 
example of a George III salver by 
Robert Rew, dated 1762, and a set of 
Tiffany sterling  silver-gilt 
plates in Georgian style, reproducing a 
design by Paul Lamerie. 

Among the Orientalia are a pair of 
Sung burial vases and a large framed 
kakemono of Lohan painted by Kan- 
zan. 
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SoTHEBY’s, LONDON 


NORTHWICK ET AL 
ILLUMINATIONS 
Sale May 21 

The second and final portion of illu- 
minations from the collection of the 
late John Lord Northwick and illumi- 
nated manuscripts from the collection 
of Miss J. M. Seymour and other 
sources will be sold at Sotheby’s on 
May 2lst. The sale will consist of 
thirty-five lots and will include exam- 
ples of the French, Flemish, Italian 
and Greek schools. 

The most important of the French 
pieces would seem to be a Burgun- 
dian miniature of the crucifixion, circa 
1400, of matchless quality and in an 
exquisite color scheme of gold and 
blue. Other French items are a group 
of early and late XVth century Horae 
and an exceedingly fine large leaf from 
a XVIth century choir book, represent- 
ing the Adoration of the Magi. 

The Italian items include an exquisitely 
written and decorated little Florentine 
Horae of the early XVIth century, 
executed for the wedding of Gug- 
lielmo di Bernardo Nasi and Fiammetta 
di Alamanno Salviati, two miniatures, 
executed for Clement VIIth in 1523, of 
which the companion pictures are in the 
British Museum, a magnificent miniature 
of the crucifixion, circa 1500, and a 
finely designed collection of six initials 
of the same period. 

The two Greek examples are vellum 
leaves from a (XIIth century) gospel 
'ectionary, the one a very fine large head 
»f Christ, the other depicting St. Luke. 

The Felmish items are all of excep- 
tional interest and consist of six full-page 
miniatures from a XVth century Horae, 
me of which depicts the Day of Judg- 











ment with the figures of the man and 
woman for whom the book was written 
kneeling in the foreground; four ex- 
ceedingly fine miniatures of the same 
period, possibly by Philip den Schilder 
and Jan van Roome, representing The 
Visitation. The Angel and the Shep- 
herds, The Flight into Egypt and The 
Elevation of the Host and an exquisitely 
decorated Horae of a slightly earlier 
period, the first twelve leaves of which 
are occupied by the calendar decorated 
with twenty-four scenes of country 
life admirably depicted in the style of 
Peter Bruegel. 


OLD MASTER ENGRAVINGS 
Sale May 24 
Old master engravings, from various 
collections will be sold at Sotheby's 
on May 24th. 


The most important item appears 
to be a XVth century German metal- 
cut, or dotted print of St. Jerome, in 
which the saint appears twice, first as 
cardinal, second as penitent. The whole 
is surrounded by a passe-partout bor- 
der of riband clouds and stars, with 
circular medallions of the symbols of 
the Evangelists, which is knowm as 
the “Cologne Church Fathers Border.” 
The medallions are copied from a 
Patent by the Master E.S. of 1466. The 
only other impression of this print 
known is in the British Museum, but 
without the border and uncolored. The 
prints in this series are among the 
finest and largest specimens of Schrot- 
blatter in existence and the present ex- 
ample, apart from some worm-holes 
and a piece out of the floor, is in mag- 
nificent preservation, with _ brilliant 
coloring, with margins from 15 to 40 
millimetres in width. 

The sale will also include fine im- 
pressions by Durer (of which the “St. 
Hubert” and “Nativity” are particularly 
worthy of note), Hollar, Van Leyden, 
Van Ostade and Rembrandt, views in 
Canada and America, Mezzotint por 
traits (among which are the Daughters 
of Sir Thomas Frankland, by W. 
Ward), fancy subjects after W. Mor- 
land and valuable French prints and 
sporting prints in colors. 


FREEMAN SELLS 
SULLY PORTRAITS 


Good prices were obtained for two 
paintings by Sully in a recent sale of the 
Samuel W. Woodhouse collection which 
recently took place at the Samuel T. 
Freeman Galleries in Philadelphia. The 
portrait of Wm. Griffin, signed 1830, a 
canvas 25 x 30 inches, brought $4,500 
while the companion portrait of Mrs. 
Griffin, of the same size and date, brought 
$1,800. 
































JAC FRIEDENBERG 
President 





CUSTOM HOUSE 
DEPARTMENT 














WAREHOUSE 
DEPARTMENT 














PACKING AND 
SHIPPING DEPTS. 











Office: 
17 STATE STREET 
Tel. Bowling Green 10330 





HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service fot promptly 
clearing shipments through the U. S. Customs. 


With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired. 


We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 


On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


NEW YORK 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 


= ——=) 


CHAS. FRIEDENBERG 
Vice-President 














Warehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 BAST 38th STREET 
Tel. Ashland 7637 
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May 
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Sale May 16th. 
Elizabeth 


9th 


R.A. 


Viscountess 


Portrait of 


Bulkeley. 


John Hoppner, 


Harriet Warren, 


Valuable PORTRAIT MINIATURES, the 
property of MISS J. M. SEYMOUR (Sold by 
Order of the Trustee); of the RT. HON. 
LORD CONYERS; of the HON. LADY HOPE 
OF PINKIE; of the RT. HON. the EARL OF 
ABINGDON and of S. B. HOG, Esq. _Il- 
lustrated catalogues (6 plates) 2/6. 

Fine ENGLISH and SCOTTISH SILVER, 
comprising the property of the HON. LADY 
HOPE OF PINKIE; of S. B. HOG, Esq.; of 
ARCHIBALD G. B. RUSSELL, Esq., Lan- 
caster Herald and of Colonel E. A. BUL- 
WER. Illustrated catalogues (2 plates) 1/-. 


Important CHINA, TAPESTRIES, MUSI- 
CAL INSTRUMENTS AND FURNITURE, 
the property of the HON. LADY HOPE OF 
PINKIE; of the RT. HON. LORD ORAN- 
MORE AND BROWNE; of S. B. HOG, Esq. 
and of the late MONSIEUR VICTOR THI- 
ONVILLE. Illustrated catalogues (18 plates) 


7/6. 


Valuable PICTURES BY OLD MASTERS, 
comprising the property of S. B. HOG, Esq.; 
of the HON. LADY HOPE OF PINKIE; 
of the LORD VERNON; of HER GRACE 
THE DUCHESS OF LEEDS and of the late 
ELIZABETH, COUNTESS OF WILTON. 
Illustrated catalogues (10 plates) 5/-. 
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Sale May 23rd. 


__The Art News _ 


POTHEBY & te 


34-35, New Bond Street, LONDON W.1, ENGLAND 
Forthcoming Sales by Auction 


Each sale commencing at one o'clock precisely 


Sale 


22nd 


a dj) as 
7) an; 


May 24th 


A Magnificent Panel of Burgundian 








> Reds, 
a 
rw 


Sale May 11th. 


One of a set of four fine XVIIIth century French Tapestries. 


May 


16th. Allan Ramsay—Portrait of a Lady. 


Exceedingly fine MEDIEVAL MINIATURES 
from the collection of the late JOHN LORD 
NORTHWICK; Valuable ILLUMINATED 
MANUSCRIPTS, the property of MISS J. 
M. SEYMOUR (Sold by Order of the 
Trustee). Illustrated catalogues (28 plates, 
one in colour) 10/6, 


Valuable DRAWINGS BY OLD MASTERS, 
comprising the property of the late RT. HON, 
F. LEVERTON HARRIS, P.C., and of A. G. 
B. RUSSELL, Esq., Lancaster Herald. Il- 
lustrated catalogues (24 plates) 10/6. 


Valuable MEDIEVAL and RENAISSANCE 
WORKS OF ART including a very Choice 
Collection of LIMOGES ENAMELS, the 
property of a Nobleman; BRONZES, MET- 
ALWORK, ARMOUR AND WEAPONS, 
STAINED GLASS and a superb panel of 
GOTHIC TAPESTRY. Also STUART 
RELICS, the property of CLUNY MacPHER- 
SON of CLUNY, including the Silver mount- 
ed Medusa Targe of PRINCE CHARLES 
EDWARD. Illustrated catalogues (12 plates, 
two in colour) 6/-. 


ENGRAVINGS by OLD MaAS- 
Illustrated catalogues may be had. 


Valuable 
TERS. 


Sales on view at least two days prior. Printed lists of prices and buyers’ names may be purchased after each sale—particulars on application—no priced catalogues are issued. Catalogues 
may be obtained from the Auctioneers, or may be consulted at the offices of TTHe Art News, 20 East 57th Street, New York City, and at their Agents in Boston, Philadelphia, ete. 


(For addresses see page 10.) 
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LONDON 


By Loutse Gorpon-STABLES 

Artists generally are regarded as in- 
dividuals who do not excel in point o: 
businesslike assiduity in the prosecu- 
tion of their craft, but this cannot be 
maintained in connection with Sir Wil 
liam Orpen, who has regularly for the 
last ten years had the maximum pos- 
sible number of pictures, namely six 
hung on the academy walls. 
of this year’s batch will be portraits, 


Five out 


among them one of Gordon Selfridg« 
and another of Bernhard Baron. His 
portraits of men are as a rule, I feel, 
completer studies than 
women, adding to the brilliance thai 


those of his 


distinguishes the latter, something 
more searching and critical. 
* * * 


Sir John Lavery, who has four por- 
traits for the Academy, has also an 
American as sitter, namely Cardinal 
Hayes of New York. He is at his 
best in presenting a model robed in 
the panoply of church or state, since 
he has a remarkable gift for doing full 
justice to splendor without sacrificing 
in the least the interest of the 
vidual wearing it. 

* * * 


indi- 


Statistics have lately been publishea 
as to the rate at which works aspir- 
ing to a place in the Spring Exhibition, 
are judged. It has computed 
that both paintings and sculpture are 
viewed by the Hanging Committee at 
the rate of thirty-five a minute, that 
is to say each is accorded less than 
two seconds apiece. Of those that are 
not straightaway rejected some are 
marked as definitely accepted and oth- 
ers as doubtful. The only remedy for 
this most hasty method seems to lie 
in the submission of fewer aspiring 
masterpieces, for the number is now 
so great that it would be a very dif- 
ficult matter for the thirty members to 
meet together to give really adequate 
time to the consideration vt all now 
received. 


been 


* * ® 


Meanwhile, I hear that the majority 
of the London galleries are booked up 
some two years ahead with shows, and 
this notwithstanding the fact that the 
number of the galleries has increased 
enormously of late. Still, London lags 
behind Paris in the number of small 
galleries and concentrates these within 
a very definite West End area. That 
Paris should be able to maintain hers 
in all manner of outlying districts while 
we cannot make even Chelsea a pay- 
ing centre in this connection speaks ill 
for the general public’s interest in art 
on this side. 

- 2 > 

The Goya and the Durer etchings 
at the British Museum make a splen- 
did dual show in the Edward VIIth 
Galleries. There is a surprisingly mod- 
ern note about the Goyas, which 
comes out all the more forcibly in 
contrast with the delightful medizval- 
ism of the Durers, whose ne detail 
iS again given a magnificent foil by the 
bold impressionism of the Spaniard. 
The bull fight series is generously rep- 
resented, and this furnishes excellent 
examples of Goya’s genius in the pre- 
sentment of swift movement in the 
handling of animated crowds and the 
Suggestion of light and color in the 
etching medium. The portrait of the 
Duke of Wellington, (at whom he is 
reputed from sheer exasperation to 
have hurled a plaster cast) is interest- 
ing, for the irascible painter has put 
into it his own scathing criticism of 
the Wellingtonian outlook upon life. 
But since Goya and his work come 
More properly in the scope of the 
scope of the Spanish Letter to THE 

RT News, it is not for me to offer 
fre a more detailed note upon his 
drawings. 
-— 

Another outstanding show of Durer 
*ngravings is being held at the Col- 
Naghi Galleries, 144 New Bond Street, 
atranged according to the year of pro- 
Uuction, a point that renders the ex- 
hibition doubly valuable. It includes 
Practically all that Durer is known to 
ave etched, nearly 90 in number. To 
Study each as it deserves, and indeed 
requires, would mean a great number 
of visits, and still, I imagine, one might 
~sa later some cloud-capped tower, 
a. insect, some jeweled trimming 

as escaped one. His joy in the 





“JOIE DE VIVRE” 


On view at the Grand Central Art Galleries from May \st to 12th 
in Miss Talbot's first one-man show 


finer vision of the Germany of his day 
than any amount of historical treatises 
could possibly afford, and this vision 
embraces not only its architecture, its 
dress and its social life, but equally its 
religious outlook. But with regard to 
his women, one must discount a little 
their ill-favoredness, for notoriously 
he was unlucky in regard to those 
mostly nearly related to him. But 
there is something about the metic- 
ulous nature of his work that irre- 
sistibly suggests that he must have 
kept them waiting for meals, while he 
drew yet one more fold to a drapery, 
one more leaf to a tree! Such artists 
are not the easiest individuals with 
whom to share existence. 
* * 

I understand that the Berengaria 
will shortly inaugurate Sir Joseph Du- 
veen’s scheme for making the Atlantic 
liners a means of presenting British 
art to the notice of ocean-going pluto- 
crats, by carrying with her on her 
voyage to New York a little later on 
a selection of contemporary work. 
She will leave the pictures temporarily 
in New York on exhibition, and bring 
them back again after a lapse of some 
weeks. It will be interesting to see 
what is the percentage of sales. It 
should be a high one, seeing that in the 
course of a voyage, potential purchas- 
ers have both time and leisure in which 
to ponder and decide. 

Activities among the galleries in- 
clude: 

The Greatorex Gallery, Grafton Street, W. 

Here Alfred H. Hart is showing 
water colors of Thomas Hardy’s 
Country and of Dorsetshire generally. 
They are so accomplished that one 
wonders how it is that his name is not 
more widely known. Especially is this 
artist sound in his suggestion of wind 
and weather, one is made to feel the 
oncoming storm, the moisture left in 
the air after a brief shower, the allure 
of a road left wet by a soft drizzle of 
rain. There is something here to ap- 
peal to a variety of types of mind, 
from that which primarily appreciates 
the flowery charm of an English lane 
in summer to the rather gaunt attrac- 
tions of a cliff sloping dangerously to 
the seashore. He is equally de‘t in 
both scenes. 


The Tooth Galleries, 155 

Street, West 

Paul Bret, the young Frenchman ex- 
hibiting here, is an amazingly ver- 
satile person. If it were not that he 
is still only twenty-five years of age, 
this versatility might indeed have 
made one fear for his ultimate success, 
but as it is, one feels that he is merely 


New Bond 





‘lineation of detail has given us a 


experimenting with a view to speciali- 














By GRACE TALBOT 


TOLEDO 




















The Toledo Museum of Art is exhibit- 
ing for the month of May three exhibi- 
tions of note. They are oil paintings 
by Toledo’s well-known colorist, Ben- 
jamin Cratz; the work of the Museum 
School of Design; and water color paint- 
ings by the Ohio Water Color Society. 

Mr. Cratz is showing a group of land- 
many of which 
painted in Europe. 


scape studies, were 
Some years ago in 
the days of his apprenticeship, Mr. Cratz 
studied in Elmer 
Brown, and he has also studied in Prov- 


incetown. 


Europe with George 


The handling of his compo 
for the sake of 
worthy in his canvases. 


sitions pattern is note- 

In the Museum School of Design ex- 
hibition over eleven hundred students are 
represented, about two-thirds of 
number being children. According to 
Blake-More Godwin, director of the To- 
ledo Museum of Art, the work this year 
is of greater artistic merit than in any 
of the preceding years. 


this 


Seven Toledo artists are represented in 
the exhibition of the Ohio Water Color 
Society. They are Josephine O. Calder, 
Mrs. Grace Thoades Dean, Mrs. Kate 
Brainard Lamb, Lulu M. Snell, Anna L. 
Thorne, Juanita Winzenried and Henry 
Winzenried. 

Among the out-of-town exhibitors are 
Alice Schille, of Columbus, perhaps the 
foremost woman painter of Ohio; Har- 
riet Kirkpatrick, head of the art depart- 
ment of the state fair, Columbus; Carl 
S. Bolander, director of the Columbus 
Gallery of Fine Arts; Henry G. Keller 
and Frank N. Wilcox of Cleveland. 

The Toledo Museum of Art is lending 
its painting, “Blackwell’s Bridge,” by 
George Bellows for the May exhibition 
of American painting at the Albright Art 
Gallery of Buffalo, New York. The ex- 
hibition was organized to celebrate the 
eightieth birthday of John J. Albright, 
founder of the gallery. 








zation later on. In decorative work he 
is certainly endowed with a fine sense 
of the effective and it is possible that 
eventually he may discover that his 
metier lies in the direction of mural 
painting on a large scale. The land- 
scapes have breadth and the flower 
paintings avoid that elaboration which 
so often renders them lifeless imita- 
tions of the real thing. A woman’s 
head in black and white is among tbe 
most skilful things in a very skilful 
| whole. 
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Modern French Movement 
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The United Arts Gallery 
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Canvas: 26 by 42 inches. Collection: 


GIOVANNI BATTISTA TIEPOLO 
Venice 1696—1770 Madrid 


Marcantonio Bono in Genoa (18th Century). 


Bought from his descendants for the 


Collection of R. Kann in Paris, and F. v. Gans, Francfort. W. v. Bode, Catalogue de la Collection Rudolphe Kann, Paris 


1907, 11 No. 127. 
306 (As Dom. Tiepolo). 


P. Molmenti, G. B. Tiepolo. Milan 1909, page 260. 
The pendant is in the Museum of Philadelphia. 


E. Sack, G. B. Tiepolo, Hamburg 1910, page 
This first rate example is now available to the 


Museums of America and may be seen in the Gallery of P. Jackson Higgs, 11 East 54th Street. 


ADVT. 








CHICAGO 


The Arts club’s efforts to 
Chicago to the new ideas in art have 
borne some fruit among its own mem- 


educate 


bers, according to Marguerite B. Wil- 


liams in The Chicago News. The pres- 


ent so-called professional members’ ex- 


hibition shows 


of modernism both of the made-in- 


Chicago and the made-in-Paris order— | 


the most thoroughly digested evidences 


of which are to be found in the work | 


of Paul Bartlett, Will Haenel, 
Eskridge, Jean Crawford Adams, 
Collins and Watson 
(flowers). Tennessee Anderson in her 
“Hallelujah” naughty titbit 
for the sophisticates of the Arts club. 

There are several aspirants of fash- 
portrait painting might 
have learned much at the feet of Save- 
ley Sorin, though there is much to be| 


Roy 


Eve Schutze 


offers a 


ionable who 


said for the gracefulness of Elizabeth | 
Telling’s drawings of children and the | 


miniature bears inspection. Nor is Lee 
Sturges’ etching “Corn Stubble,” 
overlooked. 


to be| 


* * 


Current exhibitions include Miss 
Olive Rush’s water colors at the Al- 
lerton house, the semi-annual exhibition | 
of the members of the Chicago Galler- 
Association, and 
portraits by Paul Trebilcock at 
Chester Johnson Galleries. 

Landscapes by A. T. 
Boston are featured at 
Pirie, Scott & Co. Galleries. Mr. Hib- 
bard won the second Altman prize at 
the current National Academy show 
and will be favorably remembered for 
his winter and mountain 
shown at these galleries other seasons. | 

.-e 6 


The Marshall Field & Co. Picture 
Galleries will continue the showing of 
old English portraits by such as Gains- 
borough, Stuart and Opie. They also 
opened recently the first showing of 
the work of Margaret C. Goodall of 
Chicago, who appears to be one of 
those naive self-taught amateurs that 
modernism has forced into the lime- 
light. 
ward nature seems to have been the 
urge for her expressionism. 

An exhibition of the art collection 
of the late Martin Roche, the architect, 


ies an 


Hibbard of 
the Carson, 
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ters always in stock. 
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a generous sprinkling | 


Robert | 


pictures | 


A deeply religious attitude to-’ 





188, Brompton Road, London, S.W.3. 





will be shown later in the season at 


Marshall Field’s 
for the scholarship fund which he left 


It is being dispersed 


for architectural students. 


x * * 
The Illinois Academy of Fine Arts’ 
second exhibition opened recently at 
the State Museum at Springfield. A 


preview at Newcomb Macklin’s showed 
both a representative gathering of can- 


vases and sculpture, both of Chicago 


and downstate artists, and a number of 
| distinguished works by artists such as 
George Oberteuffer, Leopold Seyffert 
land Albin Polasek. 

The galleries are open to the public 
daily at Springfield until June 24 and 
dedication ceremonies are planned for 
| June 23 and 24. The collection will 
probably be shown in Chicago late in 
the summer. 


| 
| 
| * * * 
| 
| 


The Leheutre etchings now at the 
Roullier Galleries represent a French 


version of Whistler's economic and sen- 
sitive use of line in water and land- 
|scapes. Leheutre, it is said, set out 
| to be a painter until he happened many 
years ago on Whistler’s Venetian set 
|in some Paris exhibition, and there- 
lafter determined to be an etcher. His 
| exhibition will be found interesting to 
| print fans, as will the Childe Hassams 
| etchings which, 
ings uneven, include some very fine 
|plates of old southern mansions and 
| 5th avenue crowds and skyscrapers. 
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exhibition of | 
the | 


At the annual meeting of the Chi- 
|cago Society of Artists the following 
officers were elected: President, Emile 
J. Grumieaux; Vice-President, Charles 
E. Mullin; Secretary, Increase Robin- 
son, and Treasurer, Mary B. Poull. 


3 ; tage 
The directors of the Chicago No- 


ling an exhibition of paintings and 


following awards have been made: The 


of $800 to Tunis Ponsen, the John 


American Traveling Scholarship of 
$250 to Theodore Roszak. The first 
two of these honors are to be used in 
foreign travel and study, while the 
third is for the purpose of acquainting 
its recipient with the galleries and 
works of art in this country. 

All three recipients are members of 
the Graduate Atelier, a selected group 
of advanced painting students, who 
work for the most part under profes- 
sional conditions and without instruc- 
tion. Early in June the two receiving 
the foreign scholarships will sail with 
Francis Chapin and David McCosh, 
who won the Lathrop and Adams 





|Jury Society of Artists are now hold- | portant contributions by 


sculpture by invitation at the Chicago | 


Quincy Adams Traveling Scholarship | 
of $750 to Davenport Griffen and the | 


though like his paint- | 


| esting 


City Social Club, 2753 West North| 
Avenue. 
a * * 
As the result of the 1928 Annual 


Traveling Scholarship Competition the | 


Bryan Lathrop Traveling Scholarship | 


awards in 1927, but who received spe- 
cial permission to study another year 
before going abroad. 

In 1929 the William M. R. French 
Memorial Scholarship of $1,000 will be 
available for the Annual Competition 
in addition to the three already desig- 
nated. Three new fellowships, to be 
conferred upon the basis of ability and 
promise, will also be awarded. The 
Edward L. Ryerson Fellowship of 
$1,500 will be assigned to a painter or 
sculptor, while the Roswell A. and Ella 


Peters Cole Fellowships will be con- 
ferred upon two Design Department 
students for advanced professional 


study under specified conditions. 
Following are the recent sales made 
in the International Water Color Exhi- 
bition now current at the Art Insti- 
tute: “Drawing,” by Richard Lahey; 
“Green Vine” and “Cosican Road,” by 
John Whorf; “Groot House,” by Rob- 
ert Eadie; “Shaw and Shakespeare,” 
by William H. Cotton; “Approach to a 
House,” by Edward Debourg; “Sylvan 


Fantasy,” by Rutherford Boyd; “Ebb 
Tide, near St. Ives,” Raoul Frank; 
“Orchids,” and “White Orchids,” by 
Nellie L. Murphy; “Harbor Scene,” by 
Anthony Thieme; “Brita,” Alden L. 
Ripley; “An Arran Craft,” by E. A. 
Taylor; “In Old Culross, Scotland,” 


James Wright. The Water Color Ex- 
hibition closes May 6th. 


* * * 

The annual exhibition of the Chi- 
cago Architectural League will take 
place in the Art Institute from May 
19th until June 7th. The exhibition 


will occupy the entire East Wing ex- 
hibition galleries on the second floor. 
The jury, which made the selection, is 
composed of Richard Powers, William 
Jones Smith, N. Max Dunning, Leon- 
ard Crunelle and Edgar A. Cameron. 
There will be, among the very inter- 
exhibits shown, a number of 
murals by Eugene Savage and im- 
: John Russell 
Pope. 





MEMPHIS 


When the American Federation of 
Arts assembled the paintings that have 
gone into the current exhibition at the 


|Brooks Memorial Gallery, it selected 
the works of men who were repre- 
|sented in the Pittsburgh International. 
Maurice Sterne, John Sloan, Frederick 
Frieseke, Rockwell Kent, Robert 
Henri, Randall Davey, Gifford Beal, 
Charles Hawthorne, Robert Spencer, 





Carl Schmitt, Anthony Angarola and 
Kenneth Hayes Miller were among the 
men showing in the American section at 
Carnegie Institute. They are included 
in the contemporary art exhibition at 
the gallery, along with other men 
whose work is significant of the mod- 
ern movement. 
* * * 

The gallery is also having an inter- 
esting display of miniatures by _ 
Mary Coleman Allen of New Yor 
City and Pasadena, Cal. 
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GALERIE J. HERBRAND 


31 Rue Le Peletier, PARIS (near Opera) 





Wood 13” x 15” 


OLD MASTERS 


“Le Scribe” 














BOSTON 


Jonas Lie, thirty-two of whose paint- 
ings may be seen at the R. C. Vose 
Galleries needs no local introduction. 

The present show consists of marine 
subjects principally, paintings of deep 
blue seas and white fishing fleets mak- 
ing a gay pattern. It is a theme to 
which Mr. Lie has a preference and in 
the carrying out of which he is most 
adept, making effective and telling de- 
sign depending much upon strong con- 
trast. 

A number of American paintings 
from the firm’s stock are also to be 
seen at Vose’s. They include “Cloudy 
Day,” a landscape by J. Francis 
Murphy, a fall scene by C. H. Davis 
and others by Tryon, George de For- 
est Brush, Symons and Carlson. 

es 2 

At the etching exhibition at Good- 
speed’s is a little print of Gloucester 
harbor by George Harvey, a number 
of excellent figure subjects are by 
Sturges, drypoints of birds, careful 
studies of plumage and anatomy by 
Tuttle and the early and less linear 
Roths. Harry W. Smith displays a 
special aptitude at organizing his Bos- 
ton waterfront scenes. P. B. Parsons 
uses his needle as he would a pen 
point; Hans Kleiber, contributes some 
new studies of birds in flight. 

“=. 

Etchings by William Meyerowitz 
have been placed on exhibition this 
week at Doll and Richards, where they 
may be seen through the remainder 
of the month. They consist of proofs 
both in black and white and in color. 
With Meyerowitz etching is somewhat 
of an impressionistic process and by 
means of broken line he obtains a 
quite personal account of sunlight and 
shadow. His methods have an anal- 
ogy to painting and the best of his 
plates an attractive crispness though 
interest is often a bit scattered. 
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H. FIQUET | 


Modern Masters 
88 Avenue Malakoff, Paris 








The directors of the Fogg Art Mu- 
seum have seen fit, in honor of Pro- 
fessor Adolph Goldschmidt of the Uni- 
versity of Berlin, who is giving a 
course on XVIIth century Dutch 
painting, to arrange an exhibition of 
important paintings, prints and draw- 
ings illustrative of this period in Hol- 
land, states the News Bulletin of the 
Museum. Friends of the Fogg Mu- 
seum are co-operating in this exhibi- 
tion, including the Metropolitan Mu- 
seum of New York; Sir Joseph Du- 
veen, M. Knoedler & Company, Sam- 
uel Sachs, Professor Arthur Pope, A. 
E. Austin, Jr., of the Wadsworth Athe- 
neum, Hartford; Felix M. Warburg 
and others. 

In the room just below this classical 
and orthodox exhibition there is the 
lively show sent by the Whitney Stu- 
dio Club of New York of contempo- 
rary American painting. In another 
exhibition room there are bronzes by 
Hunt Diedrich, sent to the Museum 
through the generosity of Mrs. H. N. 
Slater. In still another room there is 
an unusual exhibition of French silver 
wine-tasters’ cups, lent by Mrs. Arthur 
T. Cabot. 

x * * 


Two shows occupy the walls of 
Grace Horne’s gallery on Stuart Street. 
Nathaniel Dirk exhibits water colors 
that are refreshing. He acknowledges 
the new point of view in preferring the 
emphasis upon the solids, in knitting 
together details through — structure. 
There is atmosphere and insight in his 
work that makes it highly attractive 
Hildegard Hulse Woodward, also ex- 
ponent in water color, offers some 
pleasing landscapes in which bright 
patches of color and luminous sunlight 
serve the dominating note. Her course 
is simple in plan and lighter in mood 
than that of her co-exhibitor. 

* * * 

Amy W. Cabot is the exhibitor at 
the Guild of Boston Artists during this 
fortnight. Although her subjects are 
similar to the habitual display at that 
gallery, she has an individual interpre- 
tation. She sees nature as charming 
fantasy, full of soft, alluring color. 
Whether it is a stretch of green, or a 
blanket of snow, or windtorn trees, 
there it always a pleasing dominant 
note, a quiet, effective poetry that in- 





duces calm and poise. The results are 
often tapestry-like in all their idyllic 
placidity. 


SAN FRANCISCO 

At the California Palace of the Le- 
gion of Honor the fiftieth annual ex- 
hibition of the San Francisco Art Asso- 
ciation will be held until May 6th. H. 
Oliver Albright, Worth Ryder, Otis 
Oldfield, Guest Wickson and as alter- 
nates Marian Simpson and J. Burnside 
Tufts are members of the jury which 
is to pass on the work submitted. The 
jury of awards includes Rinaldo Cuneo, 
Otis Oldfield and Worth Ryder. 

The prizes known as_ the 
Bremer prizes have been established 
by Albert M. Bender and 
first prize of $200 and a second prize 
of $100. Medals and certificates of 
honorable mention are to be given in 
painting, sculpture, water color and 
graphic art. 





* * * 


What is said to be one of the great- 
est Persian art treasures outside a mu- 
seum has recently arfived in San Fran- 
cisco and can be seen at the Persian 
Art Center. This treasure is a manu- 
script of the five books of Jami, the 
great mystic writer of Persia, and has 
ten full-page illustrations and _ five 
chapter headings by Behzad, “the 
Raphael of the East,” for the ruler of 
Persia in the year 934 A.H. 

* * * 


J. Vennerstrom Cannon is holding 
an exhibition at the Casa de Manana 
in Berkeley. 

Another exhibitor in the same gal- 
lery is Clyde Scott, who presents a 
list of thirty-four variations in blue and 
gray. 

Etchings by Gene Kloss and colored 
wood blocks by William Rice are to 
be seen in the same room. 

ee 2 

California from the Sierra to Carmel 
is shown in the canvases by Douglas 
Fraser at the Gump Galleries. The 
eighteen canvases include scenes from 
Marin County, Tahoe Country, Mount 
St. Helena, Lake Tenaya, Vallejo, 
Mare Island, Tioga Pass and Tuo- 
lumne Meadows. 

Among the additions to the showing 
in the Gump rotunda are two paintings 
by John M. Gamble, “Verbena and 
Wild Everlasting” and “Wild Lilacs,” 
“Kiowa Scout” by Henry N. Herget 
and “Pacific Voyagers” by Frederick 
A. Pawla. 

* * * 

To be shown at the East-West Gal- 
lery until May 10th are water colors, 
etchings and drawings by Richard 
Lahey. In the foyer Alberte Spratt 
is exhibiting her water color compo- 
sitions. 

a * * 

Following Charles H. Pepper’s ex- 
hibition Selden Conner Gile is exhibit- 
ing oils and water colors at the Beaux 
Arts Galleries. 

* * * 

The American Association of Uni- 
versity Women and the East West 
Gallery are sponsoring a_ traveling 
exhibition of the work of Chiura 
Obata, Japanese artist. The paintings 
will go to Fresno, Stockton, Bakers- 
field, Sacramento and Chico. 


ST. LOUIS 


The two extremes of technical treat- 
ment are to be found in two St. Louis 
galleries. At Kocian’s, there is the 
Blumenschein exhibition, which is 
“modernism raised to the Nth degree,” 
and at the Newhouse Gallery there is 
the painting of E. J. Halow. Halow 
does figures and landscape. His brush 
strokes are thin, the pigment scarcely 
covering his canvas, yet every detail 
of anatomy in his elusive figures is cor- 
rectly rendered, and all his painting is 
done in tone. 

Ernst Blumenschein, at the other 
end of the gamut, works almost en- 
tirely in pure color. From the paint- 
ing of light and atmosphere, he has 
gone all the way back to the painting 
of form, for form’s sake. 
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GALERIE VAN LEER 


41 Rue de Seine, PARIS 






A. Derain The Window 


SELECTED WORKS 
by MODERN MASTERS 














MARCEL BERNHEIM & Co. 


2b:8 RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 
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J. WATELIN 









































Tableaux 
11 Rue Auber : = 
PARIS Ancient Paintings 
7 RUE ST. GEORGES 
; PARIS 
R.G. Michel Gallery ||__ 
17 QUAI ST. MICHEL, PARIS V ————— 


















Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 


Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 











M. & R. STORA 











Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew ror 


Gothic and Renaissance 
Works of Art 


Paris, 32 B!® Boulevard Haussmann 




















LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 
































FFOULKES 


PICTURES 
WORKS of ART 


49 B. Grosvenor Square, London 


95 Rue La Boetie - - - Paris 
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ORIENT 





BRIMO ve LAROUSSILHE 


ANTIQUITE 








MOYEN AGE 


34, rue Lafayette, PARIS 
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362 Rue Saint-Honore 
HAMBURGER Baotuers pasts 
ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVI1Ith CENTURY 
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ERNEST DE FRENNE 


Fine Modern Paintings 
41 Rue de Seine, PARIS 


Please cut out above address, keep it and pay us a visit 
Between the Seine and the Luxembourg) 
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NEW YORK 
11 East Firtry-SeventH STREET 


NEWHOUSE GALLERIES 


484 NortH KINGSHIGHWAY BoULEVARD 
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CHICAGO 


537 McCormick BUILDING 


DISTINGUISHED PAINTINGS AND WORKS OF ART 


ST. LOUIS 


LOS ANGELES 
2717 West SEVENTH STREET 
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DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 

| CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 



































O’BRIEN 
ART GALLERIES 


PAINTINGS 
ETCHINGS 
MEZZOTINTS 
BRONZES 








673 North Michigan Ave. 
CHICAGO 














PAINTINGS RESTORED 


with 30 Years’ Experience 


References: Museums, Dealers, Collectors 


Years in New York City 


ODGER ROUS 


150 East 34th Street, New York 
Ashland 6749 


OPPORTUNITY GALLERY 


65 EAST sé6th STREET 
Works in Black and White 
April 16th to May 14th 
Selected by Allen Lewis 


New York 


Frans Bufta & Sons 


Fine Art Dealers 
OLD AND 


MODERN MASTERS 
Dutch and French 
NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 


Amsterdam 
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ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regildin 
Paintings - Relined - Restor 


116 EAST 57th ST., NEW YORK 
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OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


ows 


INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 





PROVIDENCE 


At the School of Design the display 
of Designs for Living Room Furniture, 
circulated under the auspices of the 
Art Alliance of America, has attracted 
many visitors. This show will be fol- 
lowed by an Exhibition of Water Col- 
ors by noted contemporary artists. 

ice ss 

At the Tilden-Thurber Gallery a 
group of oil paintings by eminent 
American artists were recently hung 
in the main gallery and at the N. M 
Vose Gallery the Chauncey Ryder col- 
lection is still on view. 


* * Ok 
Landscapes done chiefly in Rhode 
Island constitute C. Gordon Harris's 


contribution to the current displays of 
art at the leading galleries in Provi- 


dence. Mr. Harris’s exhibit opened 
with a private view at the Art Club. 
* * * 


Among recent additions to the mu- 
seum, noted in the quarterly reports 
of the museum committee of the 
School of Design is the group of draw- 
ings and water colors, including the oil 
by Puvis de Chavannes, entitled 
“Christ Healing a Cripple,” the “Horse 
and Rider in Repose” by Delacroix, an 
aqurelle by Gustav Moreau, a painting 
by Theodore Chasseriau and a drawing 
by Adolf Menzel, all the gifts of Mrs. 
Radeke. A complete collection of 
prints by Antonio Canale was a gift 
from Mrs. Murray S. Danforth: a 
painting by Raffaelli, the “Place de la 
Concorde,” was given by C. Webster 
Knight, and Gilbert Stuart’s “Portrait 
of John Anthony” was acquired 
through the museum appropriation and 
the Jesse Metcalf fund. A set of Greek 
ecclesiastical vestments, shown  re- 
cently in the galleries, and laces, prints, 
furniture, ceramics, pewter and needle- 
work have also been acquired. 

One of the special galleries has been 
hung with fragments of Peruvian tex- 
tiles from the permanent collection of 
the Museum, showing different types 
of designs and weaving, and the stand- 
ing case filled with pieces of Peruvian 
pottery—From the Providence Journal. 











SEVENTH ANNUAL 


SPRING EXHIBITION 
SALONS OF AMERICA, INC. 
THE ANDERSON GALLERIES 

FROM MAY 8th TO 26th 
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WANTED—Information as to where- | 
abouts of portrait of Major General | 
Thomas Pinckney, by Ralph Earle, sold 
Christies, London, July, 1921, andj 
brought to United States. Reply 
“Pinckney,” % THe Art News. 




















ALEXANDER ARCHIPENKO 


ECOLE d@ART 


16 West Gist Street, New York 


SCULPTURE Registration now open for 
Summer Courses in 


PAINTING 

New York 
ee a Special course arranged for 
M an Teachers during July 
CERAMIC and August 





YOU ARE INVITED! 
Annual Exhibition Students’ Work 


NEW YORK SCHOOL 
OF FINE AND APPLIED ART 
Broadway at 80th Street 


May 10th to 14th inclusive—-Week days, 10 
a.m. to.6 p.m.—Sunday, 12 m. to 6 p.m.— 
Saturday. & Monday nights, 7 p.m. to 10 p.m, 

















Summer School Begins July 6th 











CLEVELAND 


exhibition of 


| 


The annual “Fifty 
Prints of the Year” is hanging in the 
Educational Corridor the ground 
floor of the museum. As in previous 


on 


years, the “conservatives” and “mod- 
erns” have been hung in_ separate 
groups. 

+ ks 


An exhibition of prints and drawings 
by Coleman Kubinyi is now on view 
at Lindner’s Little Gallery. 

. <5 


Drawings made in Anticoli by Louise 
B. Maloney are being shown in the 
“Blue Alcove” of the Eastman-Bolton 
Gallery. 

* * * 


An original drawing by Claude Lor- 
raine, outstanding among XVIth cen- 
tury artists and the genius from whose 
works Turner drew inspiration, has 
been added recently to the collection of 
The Cleveland Museum of Art. Drawn 
in pen and ink with washes of bistre, 
it has the mellow tones that give such 
charm to old prints and drawings. It 
has the bigness common to Claude’s 
work, and represents a quiet sweep 
of distance, contrasted against a strong 
foreground of trees, figures and ani- 
mals. Details are suggested with me- 
ticulous accuracy, yet subtly, with 
mere hints of outline and delicate 
washes. His control of pen and brush 
was extraordinary, and the gradation 
of tones gives to his little sketches a 
sense of space not often realized in 
large canvases. 


NEW HAVEN 


At the Book and Quill Club oils 
and watercolors by A. Lingow Bur- 
gess are being shown. They are for 
the most part “songs of travel” jotted 
down in various parts of the New 
World, Missouri, New York, Connec- 
ticut, Old Mexico and the West In- 
dies yielding themes and from the at- 
tractive, grasscloth covered walls on 
which they are hung the imagination is 
led far afield. 





xk oe x 


One of the most important exhibi- 
hitions seen here in a long time, ac- 
cording to the art critic of The New 
Haven Register, is the loan collection 
of the works of nearly 20 leading 
American painters, which has been 
brought here from New York through 
the instrumentality of the Paint and 
Clav Club. 

Two of the splendid oils are by 
Gardner Symons, “Snow Bound 
Stream” being a thoroughly represen- 
tative painting by this well known 
painter of American landscape under 
wintry skies. “Sunlit Hills” is an- 
other fine canvas by Mr. Symons. 

John E. Costigan’s large, “Girl Knit- 
ting” shows the paint laid on with 
vigor, the seated figure posed against 
a background of broken color achieved 
with a heavy impasto of the pigment. 

John F. Carlson’s contribution is a 
magnificent wood interior, the huge 
boles and branches very significant in 
contrast with the snow. 

Charles W. Hawthorne exhibits 
“Boy and Fish” and “The Open Win- 
dow.” The first is quiet and composed, 
the second a masterly rendering of 
the elusive quality of sunlight as it 
filters through fluttering curtains. 

John F. Folinsbee’s “Snow at Rab- 
bitt Run” is unique in well established 
composition of a roadway. 

The Charles Woodbury marine is a 
bit less satisfactory than most of the 
canvases from the brush of this peer- 
\less interpreter of the sea, being som- 











ber and simplified in treatment to an 
almost extreme degree. 

Richard E. Miller’s art is typically 
shown in “The Garden Seat” and 
Paul King’s “An Early Start” is among 
the delightful ones present. 

Wilson Irvine, who has recently 
taken so many prizes at Lyme, has 
one of his finest in “Conn. Barn,” the 
play of sunlight on the weathered tex- 
tures of old wood and stone seldom 
registered with more poetry. 

Edward Volkert introduces a char- 
acteristic group of cattle in a smaller 
canvas called “Winter Afternoon.” 

Paul Dougherty shows the sea thun- 
dering at the foot of majestic “Cathe- 
dral Cliffs” and Childe Hassam’s “East 
Hampton” shows gray clouds hovering 
over a typical Connecticut landscape. 

Robert Henri is ar his happiest in 
the child portrait which in the present 
show is that of “Leonora.” 

Stanley Woodward is brilliant in de- 
lineating the rock torn waters of a 
“Green Cove.” The three marines in 
the gallery are a most interesting study 
of the work of men of distinction in 
this phase of outdoor representation. 





PHILADELPHIA 


In the present showing at the Plas- 
tic Club there are prints of sundry 
sorts, drawings, pastels, water colors 
and a few miniatures. One wall is 
given over entirely to the prints. 
C. H. Bonte, writing in the Philadel- 
phia Inquirer, comments as follows on 
the exhibition : 

Katherine Milhous and Wuanita Smith, 
in their wood blocks, reveal their grasp of 
this form of art while Mabel Pugh with 
“Sleeping Cat” and “At the Piano” shows 
a keen appreciation for animal and human 
humors. Hortense Fernberger is rep- 
resented by a strong composition of 
the Rialto in Venice and elsewhere by 
a highly atmospheric glimpse of New 
York’s water front. The lithographs 
on this wall are also exceptionally well 
devised and executed and there are 
some drawings of high merit, notably 
Cora Miller’s “Olga.” 

Among the paintings are Cora E. 
Miller’s “Open Air Dance,” while 
Mary Butler’s offerings are Norwegian 
scenes. Mary Townsend Mason in her 
pastels “Evening Lights,” ‘Venetian 
Cab Stand” and “Salute Church” 
shows her fondness for Venice. In 
water color, Helen Bogert Vail has 
painted “Chioggia,” a brilliant group- 
ing of fisherboat sails. 

Mary Bean has a vivid, curiously 
composed group, including ‘“Jacob’s 
Alley,” “Gas House,” “Vespers” and 
“Port Indian.” Isabel Hickey has fash- 
ioned quite informally the ports of 
Nice and Marseilles, while Pearl Van 
Sciver has gone to Brittany for in- 
spiration. Seville L. Stees, in “Sunset, 
Provincetown” has again indulged her 
fondness for gulls and Clara Madeira n 
“Sea King Shade” has glimpsed a bit 
of Mexican life. Gabrielle Gabriel's 
“Daughter of Herodias” is the Salome 
dance episode done gorgeously in 
black, white, gold and silver. 

Among the water colors, those by 
Arrah Lee Gaul, are the most distin- 
guished. 

* * * 


The showing being made at the 
Print Club by members of the English 
Wood Engraving Society is decidedly 
one of the most engaging of the sea- 
son. Gordon Craig offers three, fine 
prints. David Jones’ shows “The 
Deluge” and “Ecclesiastes.” There 's 
also a religious inflection to the pe 
prints by P. Yglesias, “The Cross an 
“A Head,” which are the very apogee 
of bold, telling simplicity. 





on 
un 
ex! 
ing 
Sci 


De 
of 

17( 
dis 
Su 
ma 
Mi 


lan 


7 
the 
Inc 
Ar 
cra 
tre: 
can 
in | 
is t 
of 
pai 
Wwo!l 
ing! 
son 
and 
cha 

A 
one 
mat 
gen 
lanc 
“Hi 
Em 
cho 
Sch 
plac 
is ¢ 
Mas 
Loo 
love 
in t 


\\ 
mar 
ron 
and 
man 
are 
Stor 
fron 
four 
the | 
Pau 
Was 
In a 
real 













































































































































































































































































































































— ee eee se 


Saturday, May 5, 1928 


en ee eee 


The Art News 





21 




































































































































































INDIANAPOLIS individual as in life. A close study of | 
Lawrence McConaha will hold a oo ae and a — eyugethy ee 
“ Ze. L ‘ or its hardships is everywhere shown. 
one-man show at the Pettis Gallery es . és . 
until May 5th. The Richmond artist’s : 
exhibition follows a display of paint- Mr. Victor Higgins’ exhibition of + 
ings by Allan A. Anderson and of| paintings carries us to far away Taos, p : nb. Fe . 
sculpture by Elmer H. Daniels. New Mexico, where mammoth moun- Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 
alk % tains and sun-baked pueblos, cotton- 
: ; . | woods and cedars form landscapes far 
The art department of the MW oman s | different from Indiana’s. The = woes 
Department Club 1s closing its season | of the mountains have great strength. 
of special exhibitions in the club house,| We feel their solidity although the | bd 
1702 North Meridian Street, with a] Jarce Soaked Ey o i. : 
display ~~ two women salahets Miss > yom —— = Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
lisplay by t , ( S. AMISS| light in value. 1e artist is not a . . in, Germ 
Susan M. Ketcham is represented with | fojiower of the established tradition. | Victoriastrasse 4a, Berlin, any 
marines painted at Ogunquit, Me., and but has adapted his style to his type | 
Miss Emma B. King with still life, | of landscape. Although the color is|™ : : — - 
landscape and portrait work. somewhat flat, and they are presented | — —oEoOEEEeEeEeEeEEeee en 
k ox * in a decorative manner they do not 
Meee? [bcuivnstalteh ke sit | « NORBERT FISCHMANN GALLERIES 
, 7 re the third = last week of| we find a riot of color which has been | 
the exhibition of work by twenty-seven | handled in a competent manner. Cloth | 
Indione pasion, at ithe Renking ring of gold is given character by the strik- | MUNICH, Briennerstrasse 50b (opposite Schiller-Monument) 
= Arts Studio. n the small group Of/ijing black and white of an Indian| 
— craft work the outstanding piece 1s a blanket, while red-orange-blue-green | oO L D P A I N = I N G S G O x H I Cc S - U L P T U R E S 
treasure chest, a fine example of what and yellow has a. carefully arranged | 
an say aad ng "This “antic enya pattern with an added interest in the | _— 
in the art crafts. Ms antique chest’ | slimpse of a landscape beyond. “The | 
ally is the work of Mrs. George Mess. One Circus” is pleasing with its good com- | ; a 
and ne DB grorrs a bce er oe le position and entertaining color pattern | ; ~ Ca eRe 
. Feed Beg ye lienign €!of warm tans, green and red. The} : C W K haar 
ong work of Mrs. Hallie P. Prow of Bloom- gate and the seats Goll dees aed i J vanWISSELINGH «.C° ; SCHULTHEIS ° . raus 
ington. The painting, “Crabapple Blos-|anq strengthet Han ‘aetine wiehune ais 3 : 
itly soms,” is delightful in arrangement and the bickerondl wea a a | 3 GALLERIES Art Galleries 
and color is handled with unusual] oso) 0. ; » aeiiiiiene kee ee ; Established 1888 
has charm. vital 06 SS soe Sees oeveres Me | 142 FULTON ST., NEW YORK 680 Fifth Ave. New York 
, ee, ee gs | to them. These paintings will be dis- H = 
the Another small picture—a very tiny played until May 5th, when water col : 
;OX- one—that has brought pleasure to] or." selected yy soot the pk ay Fase H IG H CLASS 3 , iis 
: a ‘ ited myer aa a rss qt : d us ‘ - 2 
om many gallery visitors, is Paul T’ Sar-| bined Exhibitions of the New York | | A [’ PAINTINGS - ETCHINGS 
eedecnins With oman cole ase Water Col or Club and the Ame rican INGS A AINTINGS and BRONZES 
a “Hilltop Beeches” and “Poplar Grove.” Water Color Society will take their | Modern M 
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Sporting Prints 

. Marine Subjects 

H. MICHAELYAN, Inc. 693 Fifth Ave., New York 


20 West 47th Street, New York Mn ttt tte 
Est. since 1901 Tel. Bryant 3456 
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Bankers Trust Building 
598 MADISON AVENUE Se oe 


Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 
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On Exhibition 
ETCHINGS 
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N. E.MONTROSS 


Works of Art 




















MONTROSS GALLERY 
26 EAST S6rTH ST. NEW YORK 





| MAURICE H. GOLDBLATT | 
Art Expert 

| Paintings Authenticated 

| and Appraised 
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ees ERS PAINTINGS 
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| Instruction in Painting, Sculpture | JAPAN AND CHINA | | 693 Fifth Avenue New York 
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The Pennsylvania Academy 
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The Art News 


Saturday, May 5, 1928 

















JAMES P. LABEY 


ANCIENT and MODERN 
PAINTINGS 


16 PLACE VENDOME, PARIS 





| 
} 


—a — © —< — dll emi at 











— < 








4 
q 
‘ 
4 
4 
4 
4 
‘ 
4 
q 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


665 Fifth Avenue 
New York 


Closed from May Ist 
to September Ist 


Mr. Newton can be communicated 
with at 50 Pall Mall, London 


Cables: Newton, Guarpamal, London 














GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 





Fine ‘Paintings 
‘Rare Antiques 


222 Central Park South 
New York 
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WORKS 
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ART 


NEW YORK 
27 East 57th Street 





ry 





PARIS 
203 Bis Bd. St. Germain 




















EXHIBITION 


CALENDAR 








Ackerman Galleries, 50 East 57th St.—Water- 
caer drawings by Frederic Soldwedel until 
ay 12. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


Allied Artists of America, 215 W. 57th Street— 
XVth annual exhibition. 


Anderson Galleries, 489 Park Ave.- 
America from May 8 to 26. 


Arden Gallery, 460 Park Ave.—Vth Annual 
Exhibition of the New York Chapter of the 
American Society of Landscape Architects. 


The Art Cente:, 65 East 56th St.—Permanent 
exhibition by Mestrovic. 


Arts Council Gallery, 140 East 63rd St.— 
Exhibition of etchings and painting. 3 by con- 
temporary American artists until 7. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings by K. Langhorne Adams and 
drawings by Alfredo Crimi from May 7 to 19. 

Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. Exhibi- 
tion of modelled pottery by Stella R. Crofts. 


Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Paul Bottenweiser, 
by old masters. 
Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 

ings. 

Brummer Gallery, 27 East 57th St. 
art. 


Butler Galleries, 116 East 57th St.—Exhibition 
of decorative paintings through May. 


Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by a group of modern artists. 


De Hauke Galleries, 3 East 5ist St. 
by Benjamin T. Kurtz from May 


Down Town Gallery, 113 West 13th St.—Ex- 
hibition of “May Flowers” until May 15. 


A. S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 


Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Agnes Tait. 
Durand-Ruel Galleries, 12 East 

French paintings. 
Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 
Ferargil Galleries, 37 E. 57th St.—Fourth An- 
nual Exhibition of Garden Sculpture. Ex- 
hibition of over-mantel paintings, lithographs 


Salons ot 


489 Park Ave.—Paintings 


Works of 


Sculpture 
ll to 26. 


57th St.— 


by A. B. Davies and drawing by Ernest 
Roth until May 15. 
Gainsborough Gallerier, 222 Central Park 


South ld Masters. 

Gallery of Living Art, 100 Washington Square 
Eaet.—Permanent exhibition of progressive 
XXth century artists. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal. Exhibition of sculpture by 
Grace Talbot and paintings by Leslie P. 
Thompson until May 12. 

P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 


Holt Gallery, 630 Lexington Ave.—Exhuibition 
of contemporary American art through May. 

Intimate Gallery. bal  ucng Ave.-—-P‘zabia Ex- 
hibition until May 11. 

Kennedy Galleries, ae Fifth Ave.—Exhibition 
of prints by living American artists. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings and water colors by Pop Hart until 
May 19 

Kleinberger Galleries, 12 E. 54th St. 
paintings. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 


of screen decorations by Stewart Carstairs 
until May 11. 


-Ancient 





HEINEMANN 








GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of recent paintings by Van Vleet Tompkins 
until May 12. 

John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 

Macbeth Gallery, 15 E. 57th St. 


bition of American paintings. 


Metropolitan Galleries, on 
American, English and Dutch paintings. 
Metropolitan Museum, 82nd St. & Fifth Ave — 
Woodcuts in chiaroscuro and color, William 
Blake watercolors and toiles de Jouy through 

May. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—-Special 
summer exhibition of paintings, watercelors, 
sculpture and etchings until the end of June. 

Montross Gallery, 26 E. 56th St.—Special exhi- 
bition of paintings by Derain, Kuhn, Pach, 
Phillips, Vilaminck and others until May 19. 

National Society of Women Painters and Sculp- 


tors, 17 East 62nd St.-—Special exhibition 


of decorative paintings in any medium until 


May 12. 


New Art Circle, 35 West 57th St.—Exhibition 
of paintings by S. Berman, A. M. Datz, 
H. L. Gatch ang W. J. Russell until May 15. 


Newton, Arthur U., 665 Fifth Ave.—Old and 
modern masters. 


Ongeryunity Galler, 65-67 East 56th St.— 

xhibition of biack and white work by 
Allan Lewis until May 12. 

Frank Partridge, 6 W. 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
panelled rooms. 


Ralston Galleries, 730 Fifth Ave.— 


Rehn Galleries, 691 Fifth Ave.—-Group exhibi- 
tion of American paintings through May. 


a yn Galleries, 730 Fifth Ave.—Exhibition 
of modern French paintings. 


Schwartz Galleries, 517 Madison Ave.—Exhi- 
ee of marine paintings by Frank Vining 
Smit 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Spring exhi- 


Old masters. 


Jacques Seligman Galleries, 3 East 5ist St.— 
Exhibition of work by Giulio de Blaas until 
May 8. 


Messrs. Arnold Seligman, Rey & Co., Inc., 11 | 
E. 52nd St.—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of oil paintings and water 
colors by Glenn Coleman and Stuart Davis 
until May 12. 


Van Diemen, 21 East 57th St.—Paintings by 
old masters. 


Vernay Galleries, 19 E. 54th St. -Collection of 
old English Sporting Prints—‘*Fox Hunting” 


by Dean Wolstenholme, coaching subjects 
aiter James Pollard—all first issues in original 
brilliant condition; also. “Quorn Hunt” by 
Henry, Alken and others. 


Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of watercolors by Arthur R. Young until 
May 12 

Whitney Studio Club, 10 West 8th St.—An- 
nual painters’ exhibition until May 26. 


Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of pastels by the Countess de Noailles 
until May 12. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 




















Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 
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NEW YORK 
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536 Madison Avenue 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


“Member of The Antique and Decorative Arts League’ 


NEW YORK 




















TON- YING 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 











FINE PAINTINGS 
6 EAST 39TH ST.. NEW YORK 


Jade Carvings 
AT THEIR NEW 
GALLERIES 
5 East 57th Street | 
Third Floor 
NEW YORK CITY 
_ Paris London Shanghai 
| 
Pascal M. Gatterdam 














Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 


























C.T LOO & CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


cw 


Branches 


SHANGHAI PEKIN 














BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 




















Bie Trajanssaule 


Ein rémisches Kunstwerk zu 
Beginn der Spatantike 
(The Column of Trajan 


A Roman Work of Art from the 
Beginning of the Late Antique) 
- Dr. CARL LEHMANN-HARTLEBEN 

ith 73 Phototypies from Photographs 
by Cesare vary lia, and 28 Illustrations 


accompanying the Text. 


1 Text Veluss and 1 Table Album. 
Quarto. VIII, 158 Pages. 1926. Bound 
Rm. 120.— 


Write for our Pamphlets and Catalogues 
free of charge. 


WALTER de GRUYTER & CO. 
Berlin Ww. 10— _ Genthinerstrasse 38 _ 
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